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ºÀ¯ÉÆÃ ¥sÀmÁQ.....     -²ªÀPÀÄªÀiÁgÀ ¹ J¸ï 
  

næuï næuï... næuï næuï... næuï næuï... næuï næuï... 

¥sÀmÁQ : CAiÀiï! EªÀvÀÄÛ qÉÃmï JµÀÖ? ºÀ¢£ÉÊzÁ? E®é®è, ªÀÄvÁÛöågÀ 
£À£ÀÎ ¨É¼ï- É̈¼ÀUÉÎÃ£É ¥sÉÆÃ£ï ªÀiÁrgÀzÀÄ; Ej CªÀgÀÄ AiÀiÁgÀ CAvÀ 
ªÀ¹ EZÁgÀ¹ÛÃ¤. 

ºÀ¯ÉÆÃ... AiÀiÁgÀ ªÀiÁvÁqÀzÀÄ ¤ÃªÀÅ? 

§AiÀÄ®Ä : £ÀªÀÄ¸ÁÌgÀ ¸ÁºÉÃ É̈æ, £Á£ÀÄ §AiÀÄ®Ä.  

ºÉÃV¢ÝÃj vÁªÀÅ, ZÉ£ÁßV¢ÝÃgÀ? CAzÀAUÉ ‘ºÁå¦ ºÉÆ À̧ ªÀµÀð’ 
¤ªÉÄÎ. 

avÀæ: ¸ÀÄ¦æAiÀiÁ £ÁgÁAiÀÄtPÀgï 

 

¥sÀmÁQ : CuÁÚ £ÀªÀÄ¸ÁÌgÀ, ¤£ÀÆÎ ‘AiÀiÁ¦ ªÀ¸À ªÀ¸Àð’PÀt.  

£Á£ï ZÉAzÁQ«ß, £ÀªÀiï LPÀÄî £À£Àß ZÉAzÁPï £ÉÆÃqÀÌAqÀªÉæ, ¤£ï eÉÆvÉ ªÀiÁvÁr CzÉµïÖ f£À DAiÀÄÄÛ K£ï 
PÀvÀ; ¤Ã ºÉAVzÉÊ? ºÉÃ¼ÀtÚ 

§AiÀÄ®Ä : £Á£ÀÆ ZÉ£ÁßV¢¤ ©qÀÄ, £À£ÀÆÎ K£ÀÆ PÀrªÉÄ ªÀiÁr®è wAUÀ¼Á-wAUÀ¼Á ºÉÆ À̧ §mÉÖ ºÁPÀAqÀÄ 
dÄªÀÄäAvÀ «ÄAZÁÛ EjÛÃ¤.  

DªÉÄÃ É̄ E£ÉßÃ£ï À̧ªÀiÁZÁgÀ? 

¥sÀmÁQ : £ÀAzÉÃ¤zÀÝzÀtÚ, J®è ¤Ã£É AiÉÆÃ¼ÀâPÀÄ, ¤Ã AiÉÆÃ¼ÀÄzÀæ £Á PÉÆåÃ½Û¤ C¶ÖAiÀÄ. 

§AiÀÄ®Ä : CzÉ, ªÉÆ£Éß vÁ£É £À£ÀUÉ 5 ªÀµÀð vÀÄA§ÄÛ. J®Ææ Ȩ́ÃgÀÌAqÀÄ £À£ï ºÀÄlÝ¨Áâ£À UÁæöåAqÁUÉ 
ªÀiÁqÀÄzÀÄæ. DªÀvÀÄÛ £ÉAlÄæ-EµÀÖgÉ®è ¨Á¼À ªÀÄA¢ §A¢zÀÄæ; JµïÖ d£À CAvÀ UÉÆvÀÛ? §gÉÆÃ§âj 30 d£À.  

NAiÀiï, CªÀvÀÄÛ ¤Ã£ÀÆ §A¢zÀå®è.. 

¥sÀmÁQ : UÉÆvÀÄÛ §ÄqÀtÚ.   

DªÀvÀÄÛ ¤£Àß »qÀÄÝ ¤®ìPÁÌ¬ÄÛvÀÛ. CzÉÃ£ï d£À, CzÉÃ£ï À̧Ä¢Ý. DªÀvÀÄÛ £Á£ÀÆ £ÀªÀiï LPÀÄîUÉ®è gÀeÁ PÉÆlÄâlÄÖ 
¤ªÀiï CnÖÃ¯É PÀÄAwzÀß®è.. 

§AiÀÄ®Ä : ºÁ.. ºËzÀÄ ºËzÀÄ, DªÀvï ¤Ã£ÀÄ £À£ÉÎ vÀÄA¨Á support ªÀiÁqÉÝ PÀtAiÀÄå; Ȩ́ÆÃ ¤£ÀUÉ, ¤£ï 

nÃªÀiï£ÀªÀjUÉ £À£ï PÀqÉ¬ÄAzÀ lot of thanks.. 

¥sÀmÁQ : Ejè §ÄqÀtÚ; EzÉ®è EgÉâÃPÀÄ. £Á K£ï ºÉÆgÀV£ÀªÀ£Á? ¥Àæw wAUÀÄî 15£ÉÃ vÁjÃSÁ¬ÄÛzÀÝAUÉ 
luï CAvÀ UÀAmÉ MqÀzÀAUÀ £Á£ÀÄ-¤Ã£ÀÄ E§Ææ MmÉÎ vÁ£É gÀ°Ãeóï DUÀzÀÄ, £À£ÀUÀ ¤Ã£ï CUÀâPÀÄ, ¤£ÀÎ 
£Á£ï DUÀâPÀÄ, CzÉÌ®è xÁAPÀÄì-VÃAPÀÄì AiÀiÁwPÀå §ÄqÀÄ. 

§AiÀÄ®Ä : CzÀÆ À̧j C£ÀÄß.  



 

 

CAzÀAUÉ £É£Éß ºÉÆ¸À¥ÉÃmÉÃ° ¤£ï PÀÆgÀÄ À̧ÌAqÀÄ CzÉÃ£ÉÆÃ «ÄÃnAUï ªÀiÁqÀÄzÀæAvÀ®è, K£ï PÀvÉ ¤AzÀÄ? 

¥sÀmÁQ : ºÀÆ PÀt ªÀiÁqÀÄzÀÄæ. £Á£ÀÄ £ÀqÉAiÀiÁPï À̧ÄgÀÄªÀiÁr MAzï ªÀ¸Àð DAiÀÄÛAvÀ®è. C¢ÌAiÀiÁ E£ï 
ªÀÄÄAzÀÌ £À£Àß AiÀiÁgï £ÀqÀ Ȩ́âÃPÀÄ, ºÁåAUï £ÀqÀ¸ÉâÃPÀÄ, £Á ºÉAUï PÁtâPÀÄ, ªÀÄvÉÆÛAzÀÄ ªÀÄUÀzÉÆAzÀÄ CAvÀ 
£ÀªÀiï LPÀÄî CzÉÃ£ÉÃ£ÉÆÃ ªÀiÁvÁqÀÌAqÀÄæ. bÉ! §ÄqÀÄÛ C£ÀÄß §j ªÀiÁvÁqÀÌAqÀÄæ CAzÀß? E®è PÀt CzÉÃ£ÉÃ£ÉÆÃ 
Ȩ́ÌZï ºÁPÀAqÀÄæ. Mlß°è £À¤ßÃUÀ MAzï PÀvÀ ªÀiÁqÀÛgÀ CAzÀAUÁAiÀÄÄÛ.. 

§AiÀÄ®Ä : Nºï ºËzÀ?  

DªÀvÀÄÛ EµÉÖ®è DAiÀÄÛ; ¥ÀgÀªÁV®è ºÀAUÁzÉæ ªÀiÁvÀÄ-PÀvÉ J®è eÉÆÃgÁUÉ £ÀqÉ¢gÀ É̈ÃPÀÄ. 

¥sÀmÁQ: ºÀÆ PÀttÚ ¸ÀAfUÀAl §j £ÀAzÉÃ ªÀiÁvÀÄ.  

¤Ã £ÉÆÃqÉâÃPÁVvÀÄÛ CzÀ; £À£ÀÎAvÀÆ CzÀÄ §j «ÄÃnAUÀÄ CAvÀ C¤ß¸ÉßÃ E®è.  

DªÀvÀÄÛ £ÀªÀiï L¼ÀÄî £ÉÆÃqÀÄzÀæ £À£ÉÎÃ MAxÀgÀ PÀÄ¹ DUÀzÀÄ. 

¤£ÀÆÎ UÉÆvÀÛ®è E°èÃvÀ£ÀPÀ £Á£ÀÄ 13 ¸Àw ¨É¯ï ¨Ájì«ß CAvÀ. LPÀÄî CzÉß®è£ÀÄ £É£Àì÷ÌAqÀÄæ PÀt. MAzÉÆAzï 
ªÀiÁ¸ÁÝUÀÆ £À£ÀÎ §tÚ §¼ÀzÀªÀgÀågÁgÀ? £À£ï MqÀÄè vÀÄA§Ä À̧ÝªÀgÁågÀ? avÀæ PÉÆgÀzÀªÀgÁågÀ? ¥Àæw À̧¯ïPÀÄÌ« 
»AUï §jÝzÀÄÝ ºÀAUï PÉÆjÝzÀÝ£Éß®è J É̄è¯ï ºÁPÉâÃPÀÄ CAvÀ vÀ¯É PÉqÀì÷ÌAqÀÄ CzÀ£Àß ZÉAzÁV ªÀiÁr ¤£ï 
PÉÊVrÛzÀÝªÀgÁågÀ? C£ÀßzÉß®è£ÀÄ« ¨ÁAiÀÄÄÛA§ ªÀiÁvÁqÀÌAqÀÄæ. £À£ÀUÀAvÀÆ CzÉß®è« £ÉÆÃr D£ÀAzÀ CAvÁgÀ®è 
CzÀÄ DAiÀÄÄÛ PÀt. 

§AiÀÄ®Ä : vÀÄA¨Á À̧AvÉÆÃµÀ, vÀÄA¨Á À̧AvÉÆÃµÀ. ¤Ã£ÀÄ EµÉÖ¯Áè£ÀÄ ºÉÃ½zÉäÃ¯É, ¤£ï ºÀvÀæ E£ÀÄß À̧é®à 
ªÀiÁvÁqÉâÃPÀÄ C¤ß¸ÁÛ EzÉ ªÀiÁvÁqÀè? 

¥sÀmÁQ : CAiÀiï CzÉÌÃ£ÁAiÀÄÄÛ ªÀÄvÁqÀtÚ.  

£Á£ÀÆ EªÀvÀÄÛ ªÀiÁvÁqÉÆÃ ªÀÄÆqÀß°è«ß. 

§AiÀÄ®Ä : ¤Ã£ÀÄ ºÁåAUï À̧ÄgÀÄ DzÉ? ¤£Àß AiÀiÁgÀÄ À̧ÄgÀÄ ªÀiÁqÀÄzÀÄæ? AiÀiÁPï À̧ÄgÀÄ ªÀiÁqÀÄzÀÄæ? 

CzÀgÀ §UÉ À̧é®à ºÉÃ¼ÀÄ. 

¥sÀmÁQ : CtÚ CzÀ£ÉßÃ£ÁzÀÆæ ªÀÄgÉAiÀÄPÁÌzÀzÀ? AiÉÆÃ½ÛÃ¤ PÉÃ¼ÀÄ CzÀ.. 

»AUÉ, ªÉÇÃzï ªÀ À̧ð UÀÄ®âUÀðzÀ°è CCW £ÀrvÁ EvÀÄÛ, PÉÆ£À f£À C°èUï §A¢zï LPÉî®è eÉÆÃ±À°è vÀªÀiï-
vÀªÀiï ¦üÃ°AUÉìöß®è£ÀÄ« ºÀAZÀÌvÁ EzÉÆÝÃ. DUÀ ¥Éj À̧gÀÄæ MAzï ªÀiÁåUÀfÃó£ï vÀgÉÆÃté CAvÀ PÉÃ¼ÀÄzÀÄæ, CzÀÌ 

LPÀî®è« CzÉÃ eÉÆÃ±À°è DUÀ É̈ÆÃzÀÄ, DUÀ¨ÉÆÃzÀÄ CAzÀÄâmÉÆÖ. CµÉÖ PÀt. vÀPÀ E£ï next Lzï «Ä¤lß É̄è 
CzÀgï ¸À®ÄªÁV MAzï nÃªÀÄÆß gÉrªÀiÁqÀÄâlÄæ, ªÀiÁvï-ªÀiÁvÁqÀÛ MAzï  £À£ÀÎ MAzï J À̧Äæ£ÀÆ Emï§ÄlÄæ. 
E£ÀÄß ªÀÄÄAzÀÌ K£ÉÃ£ÁAiÀÄÄÛ C£ÀßzÀÄ ¤£ÉÎÃ UÉÆvÀÄÛ.. 

CªÉÄÃ É̄, £À£ï AiÀiÁPï À̧ÄgÀÄ ªÀiÁqÀÄzÀÄæ CAvÀ PÉÃ¼ÀÝ®è, CzÀÄ AiÀiÁPÀ C£ÀßzÀÄ ¤AUÀÆ UÉÆvÀÄÛ. DzÀÆæ K½ÛÃ¤ 
PÉÃ¼ÀÄ,  

FUÀ ¸ÀzÀåPÀÌ £Á£ÀÆ-¤Ã£ÀÄ E É̈æ vÁ¤AiÀÄ §vÁÛ EgÀzÀÄ. ¤Ã£ÉÆÃ EzÀ£ÉßÃ §gÉ¨ÉÃPÀÄ, CzÀ£ÉßÃ §jÃ¨ÉÃPÀÄ, 
F E À̧åzï ªÉÄÃ É̄ §j É̈ÃPÀÄ D E À̧åzï ªÉÄÃ¯É §jÃ É̈ÃPÀÄ CAvÀ £ÀPÀgÀ ªÀiÁrÛAiÀÄ; DzÀæ £ÀªÀiï LPÀÄî FUï 



 

 

vÁ£É §AzÀªÉ, CªÀgÉÎ §j É̈ÃPÀÄ C£ÉÆßÃ D¸É EgÀÄvÉÛ DzÉæ ¤Ã AiÉÆÃ¼ÀÄzÀÝ£Àß §gÉAiÀiÁPÁÌUÉÝÃ EgÀ§ºÀÄzÀÄ CzÉÌ 
CªïgÉÎ EµÀÖ §AzÀzÀß §jÃ° CAvÀ £À£ï ¸ÀÄgÀÄ ªÀiÁqÀÄzÀÄæ CµÉÖ. 

§AiÀÄ®Ä : Nºï ºËzÁ, very good.  

À̧j, ªÉÆzÀ¯ÉßÃ À̧® j°Ã¸ï CzÁUÀ ¤£ÀUÉ K£ï C£ÀÄß À̧ÄÛ ºÉÃ¼ÀÄ?  

How did you feel the moment?  

¥sÀmÁQ : Nºï CzÀ? £À£ÀÎ E£ÀÄß ZÉ£ÁßUï UÉ¦Û CzÀ CzÀÄ. DªÀvÀÄÛ £ÀªÀA§gï 14-2016, gÁwæ 2 UÀAl 
DVvÀÄÛ £ÀªÀÄäªÀgÉ®è« MAzï gÀÆªÀÄ¯ïè ¸ÉÃPÀðAqÀÄ £À£ÀÎ ¥sÉÊ£À̄ ï D¥ÀgÉÃ À̧£ï ªÀiÁrÛzÀÄæ, MAzï À̧j D CAV 
ºÁPÀzÀÄ CzÀÄ ZÉ£ÁßV®è CAvÀ F CAV ºÁPÀzÀÄ, CzÀÄ ZÉAzÁUÁÌt®è-EzÀÄ ZÉAzÁUï PÁt®è, EzÀ£ïß 
ºÀAUï ªÀiÁqÀÄ-CzÀ£ïß »AUï ªÀiÁqÀÄ... CAvÀ PÀ®ì £ÀrÃvÉèÃ EvÀÄÛ, £ÀrÃvÉèÃ EvÀÄÛ. CAvÀÆ PÉÆ£ÀUÀ 3 UÀAl 
C£Àß¥Àà £À£ï gÀÆ¥À- É̈ÊgÀÆ¥À JgÀqÀÆ £ÉÆÃr ¸ÀªÀiÁzsÁ£À DzÉäÃ® £ÀªÀiï LPÀÄî ªÀÄ¤PÀAqÉÆ. £À£ÀUÀAvÀÆ 
UÀqÀzÁÝV ¤zïÝ CvÀÄâqÀÄÛ. DzÀæ £ÀªÀiï LPÀÄî ¤zÀÝ ªÀiÁqÀÄzÉÆæÃ ªÀiÁrß É̄ÆéÃ £À£ÀUï UÉÆvÁÛVß®è. Mlß°èè CªÀvÀÄÛ 
£ÀªÀiï LPÀÄî ¨Á¼À PÀµÀÖ¥ÀlÄæ C£ÉÆßÃzï ªÀiÁvÀæ ZÉ£ÁßUï UÉÆvÀÄÛ.  

§AiÀÄ®Ä : ºËzÀÄ, ºËzÀÄ £À£ÀUÀÆ £É£À¦zÉ. DªÀvÀÄÛ ¤Ã£ÀÄ £À£ï ªÀÄ£ÉUï §AzÁUÀ gÁwæ 3UÀAmÉ DVvÀÄÛ. 

First entry DzÀÆæ ¤ªÀÄäªÀgÀÄ ¤£Àß ¨sÁj ZÉ£ÁßUÉÃ gÉrªÀiÁr PÀ½ìzÀÄæ. ¤Ã §gÉÆÃªÁUÀ ‘MA¢µÀÄÖ ªÀÄzÀÄÝ 
ªÀÄvÁ¥ÀÄ’ vÀÄA¨ï PÀ½ìzÀÄæ ªÀÄvÉÛ AiÀiÁgÁågÉÆÃ ¤AUï «±ï ªÀiÁrzÀÄæ, CzÁågÉÆÃ ZÀAzï avÀæ E½ìzÀÄæ Mlß°è 
¤AzÀÄ M¼ÉîÃ N¥À¤AUÀÄ. 

ªÀÄvÉÛ, ¥ÀæwÃ À̧® ¤Ã£ï j°Ã¸ï DUÉÆÃPÉ ªÀÄÄ£Àß ¤ªÀiï LPÀÄî K£É®è PÉ®ì ªÀiÁrÛzÀÄæ, ºÉAUï PÉ®ì ªÀiÁrÛzÀÄæ 
CzÀgï §UÉÎ À̧é®à ºÉÃ½ÛÃAiÀÄ? 

¥sÀmÁQ : CtÚ EµÉÖ®è£ÀÄ« ºÉÃ½ CzÀ£ïß ºÉÃ¼ÉÝÃ EzÀæ D zÉÃªÀÅæ £À£Àß PÀìªÀÄ¸ÁQ®è PÀt. K½Û¤ PÉÃ¼ÀÄ CzÀ.. 

£ÀªÀiï LPÀÄî ¥Àæw À̧®ÄÌ« J®æUÀÆ Mail ºÁPÉÆÃgÀÄ, CzÀgï £É¥ÀzÁUÀ J®Äæ« §jÃj CAvÀ PÉÃ¼ÉÆÃgÀÄ, 
CzÀgï eÉÆvÀÎ M É̈Æâ§ÄâUÀÆð ¥sÉÆÃ£ï ªÀiÁr §gÉAiÀiÁPï ºÉÃ¼ÉÆÃgÀÄ. »AUÉ®è ªÀiÁrzÉäÃ® §AzÀAvÀ 
§gÀªÀtÂUÉUÀ¼Éß®è PÀ É̄PïÖ ªÀiÁr, PÉÆ£ÀÎ £À£Àß C®APÁgÀ ªÀiÁrÛzÀÄæ. £ÀªÀiï vÀAqÉÆÝ¼ÀUÀ PÉ®ÆgÀÄ avÀæ §jwzÀÄæ, 

PÉ®ÆgÀÄ ¥ÀzÀå-UÀzÀå §jÃwzÀÄæ, PÉ®ÆgÀÄ edit ªÀiÁrÛzÀÄæ, ªÀÄvÉÛ PÉ®ÆgÀÄ re-type ªÀiÁrÛzÀÄæ »AUÀ J®Äæ« 
J®è PÉ¯Áì£ÀÄ ºÀAZÀÌAqÀÄ ªÀiÁqïwzÀÄæ. C¢ÌAiÀiÁ £Á£ÀÄ ¥Àæw ¸À®PÀÆÌ mÉÊªÀiïÎ ¸ÀjAiÀiÁV ¤£ï eÉÆvÀÄUï §gÁPÀ 
¸ÁzsÀå D¬ÄÛvÀÄÛ. CzÀæ §UÉÎ ºÉÃ¼ÀzÀÄ CAzÀæ £ÀAUÀ ºÉªÉÄä C£ÀÄìvÀÛ. 

§AiÀÄ®Ä : Very good, team work CAzÉäÃ¯É ºÀAUÉ EgÉâÃPÀÄ. 

DªÉÄÃ É̄, FUÀ ¤£ÀUÉ MAzï ªÀµÀð vÀÄA§Û®è? F PÀëtPÉÌ ¤£ÀUÉ K£ï C¤ß¸ÁÛ EzÉ CzÀ£ïß ¸Àé®à ºÉÃ¼ÀÄ. 

¥sÀmÁQ : vÀÄA¨Á PÀÄ¹ PÀttÚ. MAzï ªÀ¸Àð EµïÖ d°Ý DUÉÆÃAiÀiÁÛ C£ÀÄß¸ÁÛ CzÀ. MAzÉßÃ wAUÀ¼ÀÆÎ F 
wAUÀ¼ÀÆÎ £À£ÉßÃ £Á £ÉÆÃqÀÌAqÀæ vÀÄA¨Á §zÀ¯ÁV«ß C£ÀÄìvÀÛ. F MAzï ªÀ À̧ðzÀ°è CzÉµïÖ d£À £À£ÀUÉÆÃ¸ÀÌgÀ 

§gÀÄzÀÄæ, CzÉµïÖ d£À £À£Àß£Àß NzÀÄzÀÄæ CªÀgÉ®æUÀÄ« Thanks ºÉÃ¼ÀâPÀÄ C£ÀÄìvÀÛ. ªÀÄvÀÛ EµïÖ f£À £À£ï 
eÉÆvÀVzÀÄÝ £À£ï £ÀqÀ À̧ÌAqï §AzÀ £ÀªÀiï LPÀ¼ÀÄ- CªïgÀÆÎ xÁAPÀÄì; £Á£ÀÄ CªÀæ£Àß AiÀiÁªÀvÀÄÛ ªÀÄgÉAiÀiÁQ®è.. 

MAzï ªÀ¸ïð Dzï À̧®ÄªÁV FUÀ £ÀªÀiï nÃªÀÄÄ §zÀ¯ÁUÀzÀ, E£ï ªÀÄÄAzÀÌ £À£Àß ºÉÆ À̧ LPÀÄî £ÀqÀ¸ÀÛgÀ. F  



 

 

dªÁ¨ÁÝj ºÉÆvÉÆÛ÷ÌArgÉÆÃ CªïgÀÆÎ thanks ªÀÄvÀÄÛ all the best EzÀgï eÉÆvÀÎ ¤Ã£ÀÄ ¤Ã£ÀÆ £À£ÀÎ 

vÀÄA¨Á help ªÀiÁrzÉÊ CzÉÌ ¤£ÀÆÎ zÉÆqï xÁAPïì.. 

§AiÀÄ®Ä : welcome, you are welcome; any way EµÉÆÖvÀÄÛ ¤£ï eÉÆvÉ ªÀiÁvÁrzÀÄÝ vÀA¨Á 
RÄ¶ DAiÀÄÄÛ. 

ºÁA.. sorry ºÉÃ¼ÉÆÃzï ªÀÄgÉÆÛÃVvÀÄÛ ¤£ÀUÉ £À£ï PÀqÉ¬ÄAzÀ ªÀÄvÀÄÛ £ÀªÀÄäªÀgï PÀqÉ¬ÄAzÀ Happy 
ºÀÄlÝ§â. ºÀÄlÝ§â §®Ä eÉÆÃgï £ÀqÉ¢gÉâÃPÀ®è? 

¥sÀmÁQ : ºËzÀÄ £ÀªÀiï LPïî £ÉÆÃqÀÄzÀæ £ÀAUÀÆ ºÀAUÉÃ 
C£ÀÄìvÀÛ PÀt. ªÉÆ£Éß «ÄÃnAUÀß°è £ÀªÀiï LPÀÄî CzÀ£ÀÆß 

ªÀiÁvÁqÀÌAqÀÄæ; F ªÀiÁ¸ÀÝ°è £À£Àß ¥É¸À¯ï edition 
ªÀiÁqÀÝgÀAvÀ. CzÀAUÀ £Á£ÀÄ EªÀvÀÄÛ ¤£ï eÉÆvÉUÉÃ E«ß 
CzÉÃ£ï ¥É¸À¯ï ªÀiÁrzÀgÉÆÃ ªÀ¹ £ÉÆÃqÀÄâqÀÄ. £ÉÆÃqÀÄâlÄÖ 
£À£ÀÎ ¥sÀ£ï ªÀiÁqÀÄ. 

§AiÀÄ®Ä : DAiÀÄÄÛ DAiÀÄÄÛ £ÉÆÃrÛ¤, £ÉÆÃrÛ¤. 

Any way ¤£ïß ¥Á°UÉ EAvÀ ºÀÄlÝ§âUÀ¼ÀÄ ºÀvÁÛVè, ºÀvÀÄÛ 
£ÀÆgÁVè, £ÀÆgÀÄ ¸Á«gÀ DUÀ° CAvÀ ºÁgÉÊ¹ÛÃ¤.  

bye..  

¥sÀmÁQ : thanks CtÚ bye.. bye.. 

 

£Á¤®èªÉÃPÉ ¤£ÀßAvÉ? -   avÀæ. ¦ 
       

      ¤£ÀßAvÉAiÉÄ ºÁgÀÄªÀ D Ȩ́ £À£ÀUÉ 
      D ¤Ã° DPÁ±ÀzÀ°è ¤Ã vÉÃ®ÄªÁUÀ 

      ¤£Àß §tÚ PÀtÂÚUÉ PÀnÖzÁUÀ 
      ºÉÃ½vÀÄ £À£Àß ªÀÄ£À 
      £Á¤®èªÉÃPÉ ¤£ÀßAvÉ? 

 
         ºÀÆUÀ¼ÉÆqÀ£É ¤Ã DqÀÄªÁUÀ..! 

          UÁ½AiÉÆqÀ£É ¤Ã ºÁqÀÄªÁUÀ..! 
         ªÀÄPÀgÀAzÀzÀ ¸À«AiÀÄ£ÀÄ ¤Ã À̧«AiÀÄÄªÁUÀ 

        ºÉÃ½vÀÄ £À£Àß ªÀÄ£À 
      £Á¤®èªÉÃPÉ ¤£ÀßAvÉ? 

 

avÀæ: ¸ÀÄ¦ææAiÀiÁ 
£ÁgÁAiÀÄuïPÀgï 



 

 

UÀÄtªÀÄlÖ CxÀªÀ ¸ÀASÉå - DAiÉÄÌ ¤ªÀÄäzÀÄ!  -¥Éj 
J®èjUÀÆ PÁqÀÄªÀ F ¥Àæ±ÉßAiÀÄ°è K¤zÉ? ‘PÉ®¸À ¸Àé®à PÁé°n DUÀ¨ÉÃPÀÄ’ JAzÀÄ ºÉÃ½zÁUÀ ¸ÁzsÁgÀtªÁV PÉÃ½ 

§gÀÄªÀ GvÀÛgÀ, ‘PÁé°n DUÀ¨ÉÃPÁzÀgÉ CµÀÄÖ ¨ÉÃUÀ DUÀ®è’. E£ÉÆßAzÀÄ GvÀÛgÀ, ‘PÁé°n PÉ®¸À DUÀ¨ÉÃPÀÄ CAzÀgÉ CµÀÄÖ 
¸ÀASÉåAiÀÄ°è ªÀiÁqÀ¯ÁUÀ®è.’ ‘PÁé°n ¨ÉÃPÀÄ CAwÃj, CµÀÄÖ ¨ÉÃPÀÄ CAwÃj, CzÀÄ ºÉÃUÉ ¸ÁzsÀå?’  ‘MAzÀÄ M¼ÉîAiÀÄ PÉ®¸À 
ªÀiÁqÀÄvÉÛÃ£É CxÀªÁ vÀÄA¨Á PÉ®¸À ªÀiÁqÀÄvÉÛÃ£É, M¼ÉîAiÀÄzÀÄ ¨ÉÃPÀÄ vÀÄA¨Á£ÀÆ ¨ÉÃPÀÄ CAzÀgÉ ºÉÃUÉ?’ ‘MAzÀÄ M¼ÉîAiÀÄzÀÄ 
vÉUÉzÀÄPÉÆ½î CxÀªÁ vÀÄA¨Á vÉUÉzÀÄPÉÆ½î, JgÀqÀÄ ¹UÀ®Ä ¸ÁzsÀåªÉÃ E®è!’ EAvÀ ¸ÀA¨sÁµÀuÉ ªÀÄÄVAiÀÄzÀ ¸ÀA¨sÁµÀuÉ. DUÀ K£ÀÄ 
ªÀiÁqÀÄªÀÅzÀÄ, ºÉÃUÉ ªÀiÁqÀÄªÀÅzÀÄ, ªÀÄÄAzÉÃ£ÀÄ ªÀiÁqÀÄªÀÅzÀÄ, EvÁå¢AiÀiÁV K£ÀÆ vÉÆÃZÀzÉ £ÁªÀÅ ¸ÀÄªÀÄä£ÁUÀÄvÉÛÃªÉ. ‘¸Àj, 
ZÉ£ÁßV ªÀiÁrPÉÆr’ JAzÀÄ ©lÄÖ §gÀÄvÉÛÃªÉ. 

F PÁéAnn CxÀªÀ PÁé°n JA§ ªÁzÀzÀ M¼À ºÉÆPÀÄÌ ¸Àé®à £ÉÆÃqÀÄªÀ, EzÀgÀ É̄èÃ¤zÉ? F ªÁzÀ ¸ÀjAiÀiÁ? vÀ¥Áà? »ÃUÉ CzÀÄ 
¨ÉÃgÉ¨ÉÃgÉ EgÀÄªÀÅzÀÄ ºËzÁ! 

£Á£ÀÄ F §UÉÎ AiÉÆÃa¸ÀÄªÀÅzÀÄ vÀÄA¨Á ¸ÀªÀÄAiÀÄ¢AzÀ 
£ÀqÉ¢zÉ. PÉ®ªÀÅ GzÁºÀgÀuÉUÀ¼ÀÄ PÀuÉÚzÀÄjUÉ §gÀÄvÀÛªÉ. 
MAzÀÄ GzÁºÀgÀuÉ ®vÁ ªÀÄAUÉÃ±ÀÌgï CªÀgÀzÀÄÝ. JµÀÄÖ 
ºÁqÀÄ, JAvÀ ªÀiÁzsÀÄgÀå CªÀgÀzÀÄÝ. ºÉZÀÄÑºÉZÀÄÑ ºÁqÀÄvÁÛ 
ºÉÆzÀ ºÁUÉ CªÀgÀ ºÁqÀÄUÀ¼ÀÄ ZÉ£ÁßV DVªÉ, 
PÀ¼À¥ÉAiÀiÁV®è. ºÉZÀÄÑ ªÀiÁqÀÄªÀÅzÀjAzÀ UÀÄtªÀÄlÖ 
PÀ¼À¥ÉAiÀiÁUÀÄªÀÅzÁzÀgÉ DªÉÄÃ¯É ºÁrzÀ ºÁqÀÄUÀ¼ÀÄ PÀ¼À¥É 
DUÀ¨ÉÃQvÀÄÛ, C®èªÉÃ? ªÁ À̧ÛªÀªÁV ®vÁgÀªÀgÀ ºÁqÀÄUÀ¼ÀÄ 
GvÀÛªÀÄªÁUÀÄvÁÛ ºÉÆÃUÀÄvÀÛªÉÉ. DzÀÄzÀjAzÀ ¸ÀASÉå  

ºÉZÁÑUÀÄªÀÅzÀjAzÀ, UÀÄtªÀÄlÖ PÀrªÉÄ DUÀ¨ÉÃPÁV®è 
JAzÀÄ F GzÁºÀgÀuÉ¬ÄAzÀ £ÀªÀÄUÉ UÉÆvÁÛUÀÄvÀÛzÉ. 
®vÁgÀªÀgÀ ºÁUÉ UÀAUÀÆ¨Á¬Ä ºÁ£ÀUÀ¯ï, ©üÃªÀÄ¸ÉÃ£ï 
eÉÆÃ² . . . »ÃUÉ MAzÉÃ JgÀqÉÃ, £ÀÆgÁgÀÄ 

GzÁºÀgÀuÉUÀ¼À£ÀÄß ¸ÀAVÃvÀUÁgÀgÀ®èzÀ £ÁªÀÅ PÁtÄvÁÛ ºÉÆÃUÀ§ºÀÄzÀÄ. 

  §gÀªÀtÂUÉ vÉUÉzÀÄPÉÆAqÀgÉ PÀÆqÀ M¼ÉîAiÀÄ §gÀªÀtÂUÉ §gÉzÀ ¸Á»wUÀ¼À£ÀÄß UÀªÀÄ¤¹zÀgÉ - PÀÄªÉA¥ÀÄ, ¥ÉæÃªÀiïZÀAzï, 
RÄ±ÀéAvï¹AUïgÀAvÀªÀgÀÄ - vÀÄA¨Á M¼ÉîAiÀÄ ¸Á»wUÀ¼ÀÄ vÀÄA¨Á §gÉ¢gÉÆÃzÀÄ PÁtÄvÉÛ. EªÀgÀ §gÉºÀUÀ¼ÀÄ MAzÉÃ JgÀqÉÃ? 
EªÀgÀÄUÀ¼ÀÄ §gÉzÀÄ ºÁQgÀÄªÀAvÁzÀÄÝ C¸ÀARå, C£ÀAvÀ! PÀÄªÉA¥ÀÄ MAzÀÄ ¸ÁUÀgÀ. ¥ÉæÃªÀiïZÀAzÀgÀ PÀxÁ¯ÉÆÃPÀ £ÀªÀÄä£ÀÄß 
¨ÉgÀUÀÄUÉÆ½¸ÀÄvÀÛzÉ. RÄ±ÀéAvï¹AUï ¥Àæw¢£À MAzÀµÀÄÖ §gÉAiÀÄÄwÛzÀÝgÀÄ. EªÀgÀÄUÀ¼À §gÀªÀtÂUÉAiÀÄ ¸ÀASÉå CµÀÄÖ ºÉZÁÑzÀ ºÁUÉ 
UÀÄtªÀÄlÖ PÀÄ¹¢®è C®è? ºÁUÁzÀgÉ d£ÀgÀ°è F ¥Àæ±Éß J°èAzÀ §AvÀÄ? UÀÄtªÀÄlÖ ¨ÉÃPÁ? ¸ÀASÉåÃ£Á? 

£ÀªÀÄä ªÀÄUÀ½UÉ ªÀÄzÀÄªÉ. CqÀÄUÉUÉ AiÀiÁgÀ£ÀÄß PÀjÃvÉÃªÉ? M¼ÉîAiÀÄ CqÀÄUÉ ªÀiÁqÀÄªÀªÀgÀ£ÀÄß. F ‘M¼ÉîAiÀÄ’ CAzÀgÉÃ£ÀÄ? 
vÀÄA¨Á gÀÄaPÀgÀªÁzÀ CqÀÄUÉ ªÀiÁr £ÀUÀÄªÀÄÄRzÀ°è §r¸ÀÄªÀªÀgÀ£ÀÄß. M¼ÉîAiÀÄ CqÀÄUÉ UÀÄtªÀÄlÖ PÁAiÀÄÄÝPÉÆ¼Àî¨ÉÃPÉAzÀÄ MAzÀÄ 
¸Àé®à d£ÀjUÉ ªÀiÁvÀæ Hl PÉÆqÀ¯ÁUÀÄvÁÛ . . . CzÀÄ ªÀÄÆRðvÀ£ÀªÁ¢ÃvÀÄ. ºÁUÁzÀgÉ F ‘M¼ÉîAiÀÄ’zÀgÀ°è J®èªÀÇ CqÀPÀªÁVzÉ 
C®èªÉ? gÀÄaPÀgÀªÁzÀ Hl, DgÉÆÃUÀåPÀgÀªÁzÀ Hl, J¯Áè d£ÀjUÀÆ ¸ÁPÁUÀÄªÀµÀÄÖ Hl ªÀÄvÀÄÛ ¸ÁzsÀåªÁzÀµÀÄÖ PÀrªÉÄ 

Rað£À°è M¼ÉîAiÀÄ Hl. EzÀÄ J®ègÀÆ ¥ÀæAiÀÄwß¸ÀÄªÀÅzÀÄ. ºÁUÉ £ÉÆÃrzÀgÉ EzÀÄªÉÃ management£À CwÃ ±ÉæÃµÀ× theory. 
F ‘M¼ÉîAiÀÄ’ JA§ÄzÀgÀ°è UÀÄtªÀÄlÖ ªÀÄvÀÄÛ ¸ÀASÉå JgÀqÀÆ CqÀPÀªÁVzÉ. CqÀÄUÉAiÀÄªÀ£ÀÄ 10 d£ÀjUÁzÀgÉ ±ÉæÃµÀ× Hl, 
100PÁÌzÀgÉ ¸ÁzsÁgÀt Hl, 1000PÁÌzÀgÉ PÀ¼À¥É Hl JAzÀÄ ºÉÃ¼ÀÄªÀÅ¢®è! 

¥ÀæPÀÈwAiÀÄ®Æè ¸ÀASÉå ºÉZÁÑzÁUÀ gÀÄa PÀrªÉÄ DUÀÄªÀÅzÀÄ JAzÀÄ E®è. ¹» ªÀiÁ«£À ªÀÄgÀzÀ°è ¹» ªÀiÁªÀÅ 10 EgÀ°, 
10 ¸Á«gÀ«gÀ° . . . DzÀÄzÀjAzÀ¯ÉÃ ¸ÀASÉå ºÉZÁÑzÁUÀ UÀÄtªÀÄlÖ PÀrªÉÄ DUÀÄªÀÅzÀÄ JA§ÄzÀÄ E®è. 

      £ÁªÀÅ £ÀªÀÄä PÉ®¸ÀzÀ°è £ÉÆÃrzÉÝÃªÉ, UÀÄtªÀÄlÖ PÀÄ¹AiÀÄÄªÀÅzÀÄ ¸ÀASÉå ºÉZÁÑzÁUÀ C®è, CzÀÄ PÀÄ¹AiÀÄÄªÀÅzÀÄ £ÀªÀÄä ±ÀæªÀÄ 
PÀrªÉÄ DzÁUÀ, £ÀªÀÄä KPÁUÀævÉ PÀrªÉÄAiÀiÁzÁUÀ. C£ÉÃPÀ EvÀgÉ PÉ®¸ÀUÀ¼À £ÀqÀÄªÉ CzÀgÀ §UÉUÉ ¥sÉÆÃPÀ¸ï ªÀiÁqÀ¯ÁUÀzÁUÀ . . . 
JgÀqÀÄ ªÀÄÆgÀÄ PÉ®¸ÀUÀ¼À£ÀÄß vÉUÉzÀÄPÉÆAqÀÄ ¤¨sÁ¬Ä¸À®Ä DUÀ¢gÀÄªÁUÀ . . . ºÁUÉ £ÉÆÃrzÀgÉ, UÀÄtªÀÄlÖ PÀÄ¹AiÀÄÄªÀÅzÀÄ 
¸ÀASÉå PÀrªÉÄ EzÁÝUÀ®Æ DUÀÄvÀÛzÉ. AiÀiÁªÀ PÀÈwUÉ ªÀiË®å §gÀÄªÀÅzÀÄ JAzÀgÉ CzÀÄ ¤gÀAvÀgÀªÁV UÀÄtªÀÄlÖªÀ£ÀÄß 



 

 

PÁAiÀÄÄÝPÉÆAqÁUÀ ªÀiÁvÀæ. EªÀvÀÄÛ M¼ÉîAiÀÄ UÀÄtªÀÄlÖzÀ PÀÈw £Á¼É PÀ¼À¥É PÀAqÁUÀ CzÀgÀ ªÀiË®å PÀÄ¹AiÀÄÄvÀÛzÉ. DzÀÄzÀjAzÀ É̄Ã 
d£ÀgÀÄ, vÀªÀÄä ¸ ÀAWÀ ¸ÀA¸ÉÜUÀ¼À §UÉUÉ ‘¸ÁÜ¥À£É 1930’ JAzÀÄ ºÉÃ¼ÀÄªÀÅ¢zÉ. DUÀ CªÀgÀÄ ºÉÃ½PÉÆ¼ÀÄîªÀÅzÀÄ, ‘1930jAzÀ E°èvÀ£ÀPÀ 
£ÁªÀÅ UÀÄtªÀÄlÖªÀ£ÀÄß PÁAiÀÄÄÝPÉÆArzÉÝÃªÉ’ CAvÀ. CµÉÖÃ C®è, 1930jAzÀ FªÀgÉUÉ £ÁªÀÅ UÀÄtªÀÄlÖªÀ£ÀÄß GvÀÛªÀÄUÉÆ½¸ÀÄvÁÛ 
§A¢zÉÝÃªÉ JAvÀ®Æ ºÉÃ¼ÀÄwÛgÀÄvÁÛgÉ.  

£ÀªÀÄä PÉ®¸ÀzÀ°è F ªÀÄÆgÀÄ CA±ÀUÀ¼ÀÄ vÀÄA¨Á ªÀÄÄRå. CvÀåAvÀ M¼ÉîAiÀÄ PÉ®¸À £ÀqÉAiÀÄ¨ÉÃPÀÄ, CzÀÄ vÀÄA¨Á §ÈºÀvÁÛV 
£ÀqÉAiÀÄ¨ÉÃPÀÄ ªÀÄvÀÄÛ CzÀÄ ¸ÀPÁ®zÀ°è £ÀqÉAiÀÄ¨ÉÃPÀÄ. £ÁªÀÅ K£ÁzÀgÀÆ §zÀ¯ÁªÀuÉ PÁt¨ÉÃPÁzÀgÉ, £ÀªÀÄä PÉ®¸À GvÀÛªÀÄ 
ªÀÄlÖzÁÝV EgÀ¨ÉÃPÁUÀÄvÀÛzÉ. CzÀÄ ¸ÁPÀµÀÄÖ ¥ÀæªÀiÁt CxÀªÀ ªÁå¦ÛAiÀÄ°è EgÀ¨ÉÃPÁUÀÄvÀÛzÉ. ºÁUÀÆ ¸ÀjAiÀiÁzÀ ¸ÀªÀÄAiÀÄPÉÌ 
£ÀqÉAiÀÄÄªÀÅzÀÆ ªÀÄÄRåªÁUÀÄvÀÛzÉ.   

DzÀÄzÀjAzÀ É̄Ã quantity or quality JA§Ä¢®è. CzÀÄ EgÀ¨ÉÃPÁzÀzÀÄÝ quantity and qualityAiÀÄ°è! DUÀ ªÀiÁvÀæ 
£ÁªÀÅ PÀAqÀ PÀ£À¸ÀÄ £À£À¸ÁUÀ®Ä ¸ÁzsÀå. §zÀ¯ÁªÀuÉ £ÁªÀÅ PÁt É̈ÃPÁzÉæ CzÀÄ vÀÄvÁðV DUÀ¨ÉÃPÁzÀ C¤ªÁAiÀÄðvÉ §gÀÄvÀÛzÉ. 
¸ÀªÀÄAiÀÄ £ÀªÀÄUÉ PÀrªÉÄ EgÀÄªÀÅzÀjAzÀ CzÀÄ vÀPÀët £ÀqÉAiÀÄ¨ÉÃPÁUÀÄvÀÛzÉ. M¼ÉîAiÀÄ PÉ®¸ÀzÀ Cr¥ÁAiÀÄªÉÃ F ªÀÄÆgÀÄ 
CA±ÀUÀ¼ÀÄ: UÀÄtªÀÄlÖ, ¸ÀASÉå ªÀÄvÀÄÛ ¸ÀªÀÄAiÀÄ. 

 

D ¤£Àß £É£À¦£À°-¸ÀÄ¤Ã¯ï ¥ÀªÁgï       
 

ªÀµÀðUÀ¼ÀÄgÀÄ½zÀªÀÅ ªÀiÁ¸ÀzÀ ¤£Àß £É£À¦£À° 

s̈ÉÃnAiÉÆAzÀÄ ¨ÁQ¬ÄzÉAiÀÄ£Àß C¤¹PÉAiÀÄ°, 

ºÀÄ¹AiÀiÁVºÀÄzÀÄ £À¤ßÃ §AiÀÄPÉ, ZÀÆgÁzÀ ºÀÈzÀAiÀÄ¢ 

fÃªÀAvÀ«gÀÄªÉ £Á, ¤Ã¤gÀÄªÀ ¨sÁªÀ£ÉAiÀÄ° 

PÀtÚAa£À vÉÃªÀ ªÀÄgÉªÀiÁagÀ®Ä ¸ÀªÀÄÄzÀæ¢ 

PÁAiÀÄÄwºÀÄzÀÄ PÀtÂÚÃj£À ªÀµÀðzsÁgÉAiÀÄ° 

¤Ã ªÀÄgÀ½ §gÀÄªÀ «±Áé À̧¢ 

£Á¤ÃgÀÄªÉ ¤£Àß ºÀÈzÀAiÀÄ¢ 

(GvÀÛgÀRAqÀ£À C Ȩ́ÆÃ¹AiÉÄÃmï-ªÀÄÄPÉÃ±ï ¥ÉæÃªÀiï) 

     

 

 

 



 

 

ªÀÄgÉvÀÄ©qÀÄ      -²ªÀPÀÄªÀiÁgÀ ¹ J¸ï 
 
ºÉÆÃ½ ºÀÄtÂÚªÉÄAiÀÄ ¢£À 

¤Ã £À£ÀUÉ ¹QÌzÀÄÝ 

£É£À¦gÀ§ºÀÄzÀÄ; 

CUÉÆÃ D UÀÄqÀØzÀ ªÉÄÃ¯É 

DªÉÄÃ¯É ¦æÃw-VÃw EvÁå¢. 

 

£É£À¦zÉAiÀiÁ ¥ÁPÀÄð?  

¨É½îZÉA¢gÀ, avÀæªÀÄA¢gÀ 

a£Àß,gÀ£Àß, ªÀÄÄvÁÛ¢ ©gÀÄzÀÄUÀ¼ÀÄ; 

¤Ã PÉÆlÖ ªÀÄ£À¸ÀÄ 

ºÀÄ®èºÁ¸À ªÉÄÃ¯É PÀAqÀ PÀ£À¸ÀÄ? 

£ÀA§ÄvÉÛÃ£É, 

EzÀÝgÀÆ EgÀ§ºÀÄzÀÄ vÀ¦à! 

 

ªÉÆ£Éß ©zÀÝ PÀ£À¹£À° 

¤Ã¤gÀ°®è; 

FZÉUÉ CzÀÄ ªÀiÁªÀÄÆ° 

¤Ã PÁtÄªÀÅzÀÆ E®è 

E®è, 

£Á£ÉÃ ºÀÄqÀÄPÀÄwÛ®èªÉÃ£ÉÆÃ! 

CxÀªÁ, 

ºÀÄqÀÄPÀÄªÀÅzÀÆ ¨ÉÃqÀªÉÃ£ÉÆÃ! 

 

¤Ã¤ÃUÀ ªÀÄ®VgÀ§ºÀÄzÀÄ? 

ªÀÄ®UÀÄ, 

¤±ÁZÀgÀ ¥ÁætÂAiÀÄAvÉ 

¤£ÀUÁV ¸ÀªÉ¹zÀ 

CzÉµÉÆÖÃ ºÁ¼ÉUÀ¼À  

 

 

 

ºÀgÀrPÉÆAqÀÄ PÀÆwzÉÝÃ£É £Á£ÀÄ 

EªÀÅ ¤£Àß §½AiÀÄÆ EgÀ§ºÀÄzÀÄ 

CµÀÄÖ  

EzÀÝgÉ ¨sÀzÀæ ªÀiÁrPÉÆÃ 

PÀë«Ä¸ÀÄ,  

‘¸ÀÄlÄÖ ©qÀÄ’ J£Àß®Ä ªÀÄ£À¹ì®è 

ªÀÄÄA¢£ÀªÀÅ £À£Àß°èAiÉÄÃ EgÀ°. 

 

CAzÀºÁUÉ, 

D ªÀÄÄzÀÄPÀ ¸ÀvÀÄÛºÉÆÃzÀ£ÀAvÉ 

CªÀ£À ªÀÄÄRªÀ£ÀÆß  

£ÉÆÃqÀ¯ÁUÀ°®è £À£ÀUÉ; 

¸ÀAvÉ ©Ã¢AiÀÄ vÀÄ¢UÉ  

PÉÊ UÁrAiÀÄ ªÉÄÃ¯É 

¤¤ßµÀÖzÀ eÉÆÃ¼À w£ÀÄßªÁUÀ  

£À«Ää§âgÀ vÀ̄ É ¸ÀªÀgÀÄvÁÛ 

CªÀ£ÁrzÀ ªÀiÁvÀÄUÀ¼ÀÄ 

Q«AiÀÄ°è ºÁUÉAiÉÄÃ EªÉ 

CªÀ£ÀÄß FUÀ É̄Ã ªÀÄgÉvÀÄ©qÀÄ. 

 

ªÀÄvÉÛ D ªÀÄÄzÀÄPÀ¤UÉÆAzÀÄ 

WÉÆÃjAiÀÄ PÀnÖzÁÝgÉAzÀÄ ¸ÀÄ¢Ý; 

CzÀÄ, £À£ÉÆß¼ÀUÉ ¤Ã PÀnÖzÀ 

WÉÆÃjVAvÀ®Æ zÉÆqÀØzÀAvÉ 

CzÀ£ÀÄß ªÀÄÄ¯Áf®èzÉ ªÀÄgÉvÀÄ©qÀÄ! 

 

¤Ã¤ÃUÀ PÀ£À¸ÀÄ PÁtÄwÛgÀ§ºÀÄzÀÄ 

CzÀgÀ°è £Á£ÀÆ E®è¢gÀ§ºÀÄzÀÄ 

UÀÄqÀØzÀ DuÉ ªÀiÁqÀÄvÁÛ FUÀ  

£À£Àß£ÀÆß ªÀÄgÉvÀÄ©qÀÄ ¨ÉÃUÀ!



 

 

À̧ÄªÀÄä£É ºÁUÉ ºÉÆÃVzÉÝ ±Á¯ÉUÉ. £À£Àß ±Á¯ÉUÉÉ, £Á PÀ°vÀ ±Á¯ÉUÉÉ...!-C«£Á±ï r 
 

gÀ¨ÁV®Ä vÉgÉ¢vÀÄÛ  §ºÀ¼À ¨ÉÃUÀ£É. ©½ªÀ À̧æöÛ zsÀj¹ PÀ¥ÀÄà ±ÀÆ ºÁQ MAzÀjAzÀ JAlÄ 
»AzÀÄ-ªÀÄÄAzÀÄ JtÂ À̧ÄvÁÛ PÉÊ-PÁ®Ä zÉÃºÀ PÀæªÀÄªÁV ¨ÁV À̧ÄvÁÛ, wgÀÄV¸ÀÄvÁÛ CPÀÌ-¥ÀPÀÌ 
¥ÀÄlÖ ºÉeÉÓ¬ÄlÄÖ DAiÀiÁ¸ÀzÀ eÉÆvÉUÉ ªÀÄÄRzÀ°è  ¹ävÁ¸ÀPÀÛgÁV ªÁåAiÀiÁªÀÄzÀ°è ªÀÄUÀßgÁVzÀÝ D 
ªÀÄPÀÌ¼ÀÄ. zÁégÀ¨ÁV®Ä zÁn ªÀÄÄAzÀr¬ÄlÄÖ PÀuÁÚ¬ÄìzÁUÀ £À£ÀUÀAzÀÄ PÀ°¹zÀªÀgÀ°è £Á®égÀÄ 

ªÀiÁvÀæ EzÁÝgÉ. PÀAqÉÆqÀ£É 
£ÀUÀÄvÀÄA©zÀ ªÉÆUÀzÀ°è 
«£ÀAiÀÄ¢ vÀ¯É¨ÁV 
£ÀªÀÄ À̧Ìj¹zÁUÀ £À£ÀßzÉ PÉÊ 
»rzÀÄ PÀÄ®ÄPÀÄwgÀÄªÁUÀ 
ªÀÄ£ÀPÁÌzÀ ºÉªÉÄäAiÀÄ ¥ÀjAiÀÄ 
G¯Áè À̧PÉÌ À̧j¸ÁnAiÀÄ 
ºÉÆÃ°PÉAiÉÄ 
À̧j À̧ªÀÄ«®è¢°è. 

“£À£ÀUÉÆAzÀÄ PÉ® À̧ ¹QÌzÉ” 
ºÉÃ½zÉÆqÀ£ÉAiÉÄÃ 
CªÀgÀÄUÀ¼À C¥ÀÄàUÉAiÀÄ 
±ÀÄ s̈Á±ÀAiÀÄ; ºÉÃ¼ÀwÃgÀzÀÄ 
CªÀgÀ PÀtÚAa£À RÄ¶AiÀÄ. ±Á É̄AiÀÄAvÀÄ §zÀ¯ÁVzÉ À̧é®à,  £Á £ÉnÖzÀÝ ºÉÆAUÉAiÀÄ ªÀÄgÀ É̈¼É¢zÉ §ºÀ¼À..! 
DzÀgÉ £Á£ÀÄ...? ¥Àæ±ÉßAiÉÆA¢UÉ PÀÄvÀÆºÀ®UÀ¼ÀÄ ºÀ®ªÀÅ, ªÀÄÆgÁß®ÄÌ aPÀÌ GzÁå£ÀªÀ£ÀUÀ¼ÀÄ CzÀgÉÆ¼ÀUÉ 
FUÀ®Æ EzÀÝ PÀ®Äè ¨ÉAZÀÄUÀ¼ÀÄ. ‘zÀAiÀÄ«lÄÖ £À£Àß£ÀÄß §¼À¹’ PÀ¸Àz À qÀ§âzÀ ªÉÄÃ°zÀÝ §gÀºÀ ºÁUÉAiÉÄÃ EzÉ. 
CzÀjAzÀ PÀ À̧PÉÌ ªÀÄÄQÛ zÉÆgÉvÀÄ ¥Àj À̧gÀ vÀÄA¨Á À̧éZÀÒªÁVzÉ. ºÉÆ¸ÀzÁUÉÆAzÀÄ gÀAUÀªÀÄAl¥À §A¢zÉ! 
£ÁªÀAzÀÄ PÀÄtÂ¢zÀÝ £À°¢zÀÝ À̧¨sÉ Ȩ́ÃjzÀÝ SÁ° £É®eÁUÀªÀÇ EzÉ. À̧gÀ À̧éw «UÀæºÀQ£ÀÆß ªÉÄgÀUÀÄ §A¢zÉ! 
À̧ÄvÀÛ®Æ  ºÀÆ-VqÀUÀ¼À £ÀqÀÄªÉ  ªÀiË£À¢ «ÃuÁ ªÁzÀ£À £ÀÄr¹zÀAvÉ s̈Á¸ÀªÁUÀÄwÛzÉ. vÀgÀUÀwAiÀÄ°è ªÀÄÄzÀÄÝ 

PÀAzÀªÀÄäUÀ¼À ¥ÀjZÀAiÀÄªÀAvÀÄ «²µÀÖªÁVzÉ. PÀxÉ ºÉÃ½ avÀæ ©r À̧ÄªÀ ZÀªÀÄvÁÌgÀªÀÇ RÄ¶ vÀA¢zÉ. 
ºÀ£ÉÆßAzÁ¬ÄvÀÄ ©¹AiÀÄÆlzÀ ¨É®Äè §r¬ÄvÀÄ, aPÀÌ ªÀÄPÀÌ¼À Ȩ́Ê£Àå MAzÀgÀ »AzÉ MAzÀgÀ ºÉeÉÓ ºÁPÀÄvÁÛ 
À̧gÀw ¸Á°UÉ ¸ÉÃj, mÉÆªÀiÁåmÉÆÃ ¨Ávï vÀmÉÖUÉ ºÁQ¹PÉÆAqÀÄ vÀªÀÄä-vÀªÀÄä vÀgÀUÀwAiÀÄ dUÀÄ°AiÀÄ ªÉÄÃ É̄ 

PÀÄ½vÀÄ À̧¢Ý®èzÉÃ w£ÀÄßvÁÛ, eÁ¹ÛAiÀiÁzÀ C£ÀßªÀ UÉÆvÁÛUÀzÀAvÉ ¥ÀPÀÌzÀªÀgÀ vÀmÉÖUÉ ºÁPÀÄvÁÛ, PÉtPÀÄvÁÛ, 
§AiÀÄÄåvÁÛ, D±ÀÑAiÀÄð¢AzÀ £ÉÆÃqÀÄvÁÛ wAzÀÄ ªÀÄÄV¹ DlPÉÌAzÀÄ UÀÄA¥ÀÄ-UÀÄA¥ÁV ZÀzÀÄjzÀgÀÄ. ºÉÆ¸À 
²PÀëPÀjUÉ ¥ÀjZÀAiÀÄ ªÀiÁr¹zÀ D £Á®égÀ ¥Àæw ªÀiÁvÀ®Æè E°èAiÀÄ ºÀÄqÀÄUÀ, F ±Á É̄AiÀÄ°è N¢zÀªÀ£ÀÄ, 
±Á É̄AiÀÄ ªÉÆzÀ® ªÀÄÄRåªÀÄAwæAiÀiÁVzÀÝªÀ£ÀÄ, eÁ¹Û DlªÁqÀzÉ ºÁUÉ É̈¼ÉzÀªÀ£ÀÄ, VqÀ-ªÀÄgÀ É̈¼É¸À®Ä PÉ®ªÀÅ 
À̧® ¥ÁoÀzÀ vÀgÀUÀwUÉ ZÀPÀÌgï ºÁQ ¤ÃgÀÄ ºÁPÀÄwÛzÀÝªÀ£ÀÄ, ¥Àæw¢£À JAlÄ UÀAmÉUÉ ±Á¯Á ¨ÁV®Ä 

vÉgÉAiÀÄ®Ä J¯Áè QÃUÀ¼À£ÀÄß ElÄÖPÉÆArzÀÝªÀ£ÀÄ. »ÃUÉ PÀÄ±À¯ÉÆÃ¥ÀjAiÉÆA¢UÉ CAzÀÄ £Á ºÉÃVzÉÝ£ÉA§ ªÀÄgÀÄ 
eÁÕ¦ À̧®Ä £ÉgÀªÁ¬ÄvÀÄ CªÀgÉÆnÖUÉ PÀÄ½vÀÄ ©¹AiÀÄÆl À̧«zÀ D WÀ½UÉ. ªÀÄvÉÆÛªÉÄä §gÀ¨ÉÃPÉ¤ß¹vÀÄ, E£ÀÆß 
MAzÀµÀÄÛ ¸ÀªÀÄAiÀÄ CªÀgÉÆnÖUÉ PÀ¼ÉAiÀÄ¨ÉÃPÉ¤ß¹vÀÄ. §gÀÄvÉÛÃ£É ªÀÄvÉÆÛªÉÄä...? §gÉAiÀÄÄwÛÃ£É E£ÉÆßªÉÄä....!!! 

 

 

zÁé 



 

 

What is LOVE? -Krithi Satish 
Love is a feeling that binds us together with our near and dear ones. But have you ever been able to 

define love? I had been trying to define love all this while. But I couldn’t find a proper definition. 

Sometimes I felt like love is being there for your loved ones. Some other time I felt that love is that 

strong force which makes us go on with our life when nothing is in favor to us.  

I have also felt that love is a strict teacher which teaches us the life. 

Love may also be that deeper understanding between the individuals 

which helps them to understand the meaning between the lines and the 

untold feelings of the other. Love might turn out to be the mother of all 

the emotions and feelings. It might be the reason behind the tears of 

joy. It might also be the unbearable pain of the unheard prayers. It is 

also a responsibility taken up by an individual without being 

judgmental. A responsibility of not judging but instead helping them in 

lessening their flaws.  

 

ªÉÄÃ¼ÀªÉA§ ªÀÄºÁ À̧APÀæªÀÄt     -ªÀÄAdÄ£Áxï.J.Dgï 
 

ZÀ½UÁ® §AzÁUÀ  ‘JµÀÄÖ ZÀ½?’ JAzÀgÀÄ; 

§AvÀ®è ¨ÉÃ¹UÉ, PÉlÖ ©¹ É̄AzÀgÀÄ; 

ªÀÄ¼É ©vÉÆÛ, ©qÀzÀ®è ±À¤! JA§ nÃPÉ; 

EªÀgÀÄ ªÉÄZÀÄÑªÀ ªÀ¸ÀÄÛ E°è®è, eÉÆÃPÉ! 

 

N¢zÀgÀ ºÉÃ¼ÀÄªÀgÀÄ; ªÀÄvÉÆÛªÉÄä §gÉAiÉÆ! 

§gÉ¢qÀ®Ä ¨ÉzÀPÀÄªÀgÀÄ; §gÀªÀtÂUÉ ¸ÀjAiÉÆÃ? 

EªÀgÀ §AiÀÄPÀUÀ¼ÉÃ£ÉÆÃ! EªÀgÀzÉÃ nÃPÉ. 

EªÀgÀÄ ªÉÄZÀÄÑªÀ ªÀ¸ÀÄÛ, E°è®è, eÉÆÃPÉ! 

PÉ.J¸ï.£ÀgÀ¹AºÀ̧ Áé«ÄAiÀÄªÀgÀ F ªÉÄÃ°£À ªÀiÁvÀÄUÀ¼ÀÄ AiÀiÁjUÉ vÁ£É £É£À¥ÁUÉÆÃ®è ºÉÃ½...! ZÀ½UÁ® ªÀÄPÀÌ½UÉ, 
zÉÆqÀØªÀjUÉ ºÀ¹©¹AiÀÄ CZÀÄÑ, PÀ®Äè¸ÀPÀÌgÉ ªÉÄZÀÄÑ J£ÀÄßªÀAvÉ EµÀÖªÁV ©qÀÄvÀÛzÉ. ªÀÄvÉÛ PÉ®ªÀjUÉ ‘CAiÉÆåÃ! F ZÀ½UÁ® 
AiÀiÁªÁUÀ¥Áà ºÉÆÃUÀÄvÉÛ’ JAzÀÄ PÁAiÀÄÄªÀªÀgÀÄ CzÉÃµÉÆÖÃ d£À. ªÉÄÊ£ÉgÉAiÀÄzÀ ªÉÄÊAiÀÄ PÁ®PÉÌ ªÉÄÊAiÉÄ¯Áè UÀzÀUÀzÀ £ÀqÀÄV 
¨ÉAQAiÀÄ PÁªÀÅ ¨ÉÃPÀÄ J¤¸ÀÄvÀÛzÉ, »vÀªÁUÀÄvÀÛzÉ, ªÀÄÄzÀªÁUÀÄvÀÛzÉ. ªÉÄÊ, PÉÊ GdÄÓvÁÛ ‘CªÀ£À PÉ£ÉßUÉ EªÀ¼À PÉÊ, EªÀ¼À PÉ£ÉßUÉ 
CªÀ£À PÉÊ’ »ÃUÉ CzÉÃµÉÆÖÃ gÀªÀÄåvÉ ªÀiÁUÀzÀ ªÀÄ£À¸ÀÄìUÀ¼À ªÀiÁ¸ÀzÀ ¨Á®å avÀæ ºÀ¹ºÀ¹. F ZÀ½UÁ®zÀ°è eÁÕ£À«zÉ, «eÁÕ£À«zÉ 
JA§ vÀPÀðªÀÇ EzÉ. F ¤®Ä«£À°è £ÀªÉÄä®ègÀ £Á®UÉ ªÉÄÃ¯É MA¢µÀÄÖ J¼ÀÄî-¨É®èzÀ ¹»vÀ£À, vÀÄAlvÀ£À. CzÀgÁZÉVgÀÄªÀ 
¸ÁªÀÄgÀ¸ÀåvÉAiÀÄ MgÀvÉgÉÆA¢V£À gÀ¸ÀvÀ£À. EzÀÄ M¨ÉÆâ§âjUÉ MAzÉÆAzÀÄ jÃwAiÀÄ°è ªÀ¸ÀgÀÄvÀÛzÉ. GzÁ: PÉ®ªÀjUÉ w£ÉÆßÃ 
ZÀ¥À®, £Á®UÉ §AiÀÄ¹zÀÝ£ÀÄß w£ÀÄßªÀ ¸ÀA¨sÀæªÀÄzÀ ºÀ¹vÀ£À. ºÁUÉÃ ªÀÄPÀÌ¼À RÄ¶UÉ ¸ÀÄVÎ PÁ® F ZÀ½UÁ®zÀ ¥ÀæªÁ¸À, 
¥Àæw¨sÁªÉÄÃ¼À, ªÁ¶ðPÉÆÃvÀìªÀ CxÀªÁ ªÀÄPÀÌ¼À ºÀ§âPÉÌ ¸ÀÄVÎ, gÉÊvÀ «ÄvÀæ¤UÉ ¸ÀA¨sÀæªÀÄzÀ ¸ÀÄVÎ F PÁ® ¸ÀUÀÎzÀ ¸ÀÄVÎ. PÀ̄ Á«zÀ¤UÉ 
AiÀÄPÀëUÁ£À/ §AiÀÄ¯Ál/ ¸ÀuÁÚl....DlUÀ¼À ¸ÀÄVÎ, avÀæPÁgÀ¤UÉ avÀæ ¸ÀAvÉAiÀÄ ¸ÀÄVÎ, ªÀ¬ÄUÀ¤UÉ eÁvÉæAiÀÄ ¸ÀÄVÎ »ÃUÉ J®èjUÀÆ 
MAzÀ®è MAzÀÄ jÃwAiÀÄ ¸ÀÄVÎ.  

F ¸ÀÄVÎ, eÁvÉæ, ¥ÀjµÉ, ªÉÄÃ¼À EªÉ®èPÀÆÌ MAzÀÄ ºÀ§âzÀ ¸ÀA§AzsÀ«zÉ CzÀÄ ¨sÁªÀ£ÁvÀäPÀªÀÇ, QæAiÀiÁvÀäPÀªÀÇ ºËzÀÄ.  £Á£ÉÆ§â 
¨sÁ¶PÀ£ÁV F PÁ®ªÀ£ÀÄß £ÉÆÃqÀÄªÀÅzÀÄ CµÉÖÃ «±ÉÃµÀ. EzÀPÉÌ £À£ÀUÉ £É£À¥ÁUÀÄªÀÅzÀÄ ¸ÀzÀå 7£ÉÃ vÀgÀUÀwAiÀÄ°ègÀÄªÀ ¥ÀoÀåPÀæªÀÄ 
J.Dgï.ªÀÄtÂPÁAvï CªÀgÀÄ §gÉ¢gÀÄªÀ “¸ÀAPÁæwAiÀÄAzÀÄ À̧ÄR zÀÄBR” ¥ÁoÀ. EzÀgÀ°è CªÀgÀÄ ¸ÀAPÁæAw ºÀ§âzÀ UÀÄt 
«±ÉÃµÀUÀ¼À£ÀÄß ¥ÀjZÀ¬Ä¸ÀÄvÁÛ,  £ÀªÀÄä ¸ÀA¥ÀæzÁAiÀÄUÀ¼À ªÀÄºÀvÀéUÀ¼À£ÀÄß «±ÉèÃ¶¹, «ªÀÄ²ð¹zÁÝgÉ. “gÉÊvÀ vÁ£ÀÄ ¨É¼ÉzÀ 
¥sÀ®ªÀ£ÀÄß UËgÀ«¹, F À̧ªÀÄAiÀÄzÀ°è ¨É¼ÉAiÀÄ®Ä ¸ÀºÀPÁjAiÀiÁzÀªÀjUÉ ¸ÀvÀÌj¹, PÀÈvÀdÕvÉ ºÉÃ¼ÀÄªÀ CªÀÄÆ®å À̧ªÀÄAiÀÄ, 



 

 

vÁ£ÀÄ É̈¼ÉzÀ É̈¼ÉAiÀÄ£ÀÄß ªÀÄ£ÉUÉ vÀgÀÄªÀ PÁ®.  F PÁ®zÀ°è G¥ÀPÀj¹zÀªÀgÀ£ÀÄß À̧äj¹, ¸ÀAvÉÆÃµÀ¢AzÀ ºÀgÀ¹ 
¨ÉÉ¼ÉAiÀÄ£ÀÄß ªÀÄ£ÉUÉ vÀgÀÄªÀÅzÀÄ F PÁ®ªÀ£ÀÄß CªÀgÀ MqÀºÀÄnÖzÀªÀgÀÄ, ¸ÀA§A¢üPÀgÀÄ ªÀÄvÀÄÛ Ȩ́ßÃ»vÀgÉÆA¢UÉ 
¸ÀA¨sÀæ«Ä¸ÀÄªÀ À̧ÄVÎ. EzÁzÀ £ÀAvÀgÀzÀ°è vÀ£Àß «±ÁæAvÀ PÁ®ªÀ£ÀÄß gÉÊvÀ ªÀÄ£ÉÆÃgÀAd£ÉAiÀÄ°è PÀ¼ÉAiÀÄÄªÀ£ÀÄ”.-EzÀÄ 
¸ÀAPÀæªÀÄtzÀ PÁ®. 

ªÀÄPÀÌ¼ÀÄ ¸ÀºÀ F PÁ®zÀ°èAiÉÄÃ ºÉZÀÄÑ QæAiÀiÁ²Ã®ªÁVgÀÄvÁÛgÉ, ºÉZÀÄÑ «PÁ¸À²Ã®gÁVgÀÄvÁÛgÉ. F £É¯ÉAiÀÄ°è 
±Á¯ÉAiÀÄ ¥ÀæQæAiÉÄAiÀÄ£ÀÄß £ÉÆÃqÀÄªÁUÀ ªÉÆzÀ® ¸É«Ä¸ÀÖgï£À°è ªÀÄPÀÌ½UÉ ºÉZÀÄÑ ¥ÀoÀå ZÀlÄªÀnPÉUÀ½UÉ ªÀÄºÀvÀé ¤ÃqÀ¯ÁVgÀÄvÀÛzÉ. 
JgÀqÀ£ÉÃ ¸É«Ä¸ÀÖgï£À°è ¥ÀoÀåzÀ eÉÆvÉAiÀÄ°è ¸ÀºÀ¥ÀoÀå/ ¸ÁA¸ÀÌøwPÀ ZÀlÄªÀnPÉUÀ½UÉ ºÉÆvÀÄÛ ¤ÃqÀ¯ÁUÀÄvÉÛ, ºÁUÁV F PÁ® 
ªÀÄPÀÌ¼À ºÀ§âPÉÌ ¸ÀÄVÎ. EAvÀºÀ ºÀ§âzÀ°è ‘ªÉÄÃ¼À’ £À£ÀUÉ PÀÄvÀÆºÀ®ªÉ¤¹zÀ ªÀÄPÀÌ¼À ºÀ§â. C°è EgÀÄ«PÉUÀ¼ÀÄ §ºÀ¼À, 
PÀÄvÀÆºÀ®UÀ¼ÀÄ C£ÀAvÀ. eÉÆvÉUÉ  ¸ÁA¸ÀÌøwPÀ w¼ÀÄªÀ½PÉ, PÀ°PÉAiÀÄ CjªÀÅ, eÁÕ£À, «eÁÕ£À, ±Á¸ÀÛç, QæÃqÉ, PÀ É̄ - EvÀgÉ®è 
«µÀAiÀÄUÀ¼À CxÉÊð¸ÀÄ«PÉUÉ ¸ÁQëAiÀiÁzÀAvÉ F ªÉÄÃ¼À ªÉÃzÀåªÁUÀÄvÀÛzÉ. EzÀÄ ¨sÉÃzsÀªÀjAiÀÄzÀ QæAiÉÄ, PÀ°PÉAiÉÄÃ ¥ÀæzsÁ£À. E°è 
PÀ°AiÀÄzÀ ªÀÄPÀÌ¼ÀÄ, »AzÀÄ½zÀ ªÀÄPÀÌ¼ÀÄ ºÁUÀÆ PÀ°vÀ ªÀÄPÀÌ¼ÀÄ »ÃUÉ ¨sÉÃzsÀ¨sÁªÀUÀ¼ÀÄ F ªÉÄÃ¼ÀzÀ ¥ÀæQæAiÉÄVgÀÄªÀÅ¢®è. E°è 
J®ègÀÆ ¸ÀªÀiÁ£ÀgÀÆ, ¸ÀªÀiÁ£ÀªÁV, PÀ°AiÀÄÄªÀ ¥ÀæQæAiÉÄAiÀÄ°è PÀ°AiÀÄÄvÁÛ ¸ÁUÀÄªÀgÀÄ.  

‘ªÉÄÃ¼À’ JAzÀgÉÃ£ÀÄ? JAzÁUÀ £É£À¥ÁUÀÄªÀÅzÀÄ eÁvÉæ/ d£ÀjgÀÄªÀ UÀÄA¥ÀÄ, EzÀgÀ ªÀÄÆ® ¸ÀA¸ÀÌøvÀzÀ ‘PÀÄA¨sÀªÉÄÃ¼À’zÀ 
£É¯ÉAiÉÆ¼ÀUÉ ªÀiÁvÁqÀÄªÀÅzÀÄ ªÁrPÉ. ºÁUÉ £ÉÆÃrzÁUÀ F ªÉÄÃ¼ÀªÀÅ ¥Àæ¥ÀAZÀzÀ ¥ÀæwAiÉÆAzÀÄ DZÀgÀuÉUÀ¼À£ÀÄß vÀ£Àß ¸ÀA¨sÀæªÀÄzÀ 
vÉPÉÌAiÀÄ°è ªÉÄÃ¼ÉÊ¹PÉÆArzÉ. CzÀÄ ªÀÄPÀÌ¼À «µÀAiÀÄzÀ°è F ¸ÀA¨sÀæªÀÄ ºÉZÉÑ EgÀÄvÀÛzÉ. ºÁUÁV ±Á¯ÉAiÀÄ°è ªÀÄÆgÀÄ UÀÄA¥ÀÄUÀ¼À°è 
EzÀÄ ªÀåPÀÛªÁUÀÄvÀÛzÉ. ªÀÄPÀÌ¼À UÀÄA¥ÀÄ, ²PÀëPÀgÀ UÀÄA¥ÀÄ, À̧ªÀÄÄzÁAiÀÄzÀ UÀÄA¥ÀÄ. 

 

1. ªÀÄPÀÌ¼À UÀÄA¥ÀÄ: 

ªÀÄPÀÌ¼ÀÄ vÀ£Àß UÉ¼ÉAiÀÄgÉÆA¢UÉ ¨ÉgÉvÀÄ PÀ°AiÀÄÄªÀ, PÀ°vÀÄ PÀ°AiÀÄÄªÀ, PÀ É̄vÀÄ £À°AiÀÄÄªÀ QæAiÉÄ. E°ègÀÄªÀÅzÀÄ 
vÀgÀUÀwAiÉÆ¼ÀV£À eÁÕ£ÀªÀ£ÀÄß vÀgÀUÀwAiÉÆgÀUÉ PÀ°AiÀÄÄªÀÅzÀÄ, C°è CxÀðªÁUÀzÀÄÝ, E°è w½¢ÃvÀÄ. ¥ÀgÀ¸ÀàgÀgÀÄ ¸ÉÃj 
PÀ°AiÀÄÄªÁUÀ J®èjUÀÆ J®ègÀÄ CxÀðªÁUÀÄvÁÛgÉ. J®èjAzÀ J®ègÀÄ PÀ°AiÀÄÄvÁÛgÉ, J®ègÀÆ DwäÃAiÀÄgÁUÀÄvÁÛgÉ. ‘E°è 
J®èªÀ£ÀÄß PÉÆlÄÖ vÉUÉzÀÄPÉÆ¼ÀÄîªÀ Dl £ÀqÉAiÀÄÄvÀÛzÉ’. EµÀÖ®èzÉ ¥Àæw ªÀÄPÀÌ¼À C¥Àà-CªÀÄäA¢gÀ£ÀÄß(ªÀÄ£ÉAiÀÄªÀgÀ£ÀÄß) CxÀð 
ªÀiÁrPÉÆ¼ÀÄîªÀÅzÀÄ F ¸ÀAzÀ¨sÀðzÀ°è ¸ÁzsÀåªÁUÀÄvÀÛzÉ. eÉÆvÉUÉ ¥ÀgÀ¸ÀàgÀgÀ°è ¥ÀjZÀAiÀÄ, CªÀgÀ ¸ÀÄvÀÛ®Æ CxÀð ªÀiÁrPÉÆ¼Àî®Ä 
¸ÁzsÀåªÁUÀÄvÀÛzÉ. EzÀÄ ¨sÁµÉ, ¸ÀA¸ÀÌøwUÀ¼À PÉÆqÀÄPÉÆ¼ÀÄî«PÉUÀÆ ¸ÁzsÀåªÁUÀÄvÀÛzÉ. EAvÀºÀ ªÀiË®åUÀ¼À£ÀÄß ¥ÉÆÃµÀPÀjAzÀ ªÀÄPÀÌ¼ÀÆ 
PÀ°AiÀÄ®Ä ¸ÁzsÀåªÁUÀÄvÀÛzÉ. 

2. ²PÀëPÀgÀ UÀÄA¥ÀÄ: 



 

 

E£ÉÆßAzÀÄ CA±ÀªÉAzÀgÉ PÀ°¸ÀÄªÀªÀgÀ UÀÄA¥ÀÄ CzÀÄ ²PÀëPÀPÀgÀzÀÄÝ, E°èAiÀÄÆ ¸ÀºÀ eÁÕ£À, «eÁÕ£À, ¨sÁµÉ, PÀ É̄ EAvÀºÀ 
C£ÉÃPÀ «µÀAiÀÄUÀ¼À PÉÆqÀÄPÉÆ¼Àî«PÉ, PÀ°vÀzÀÝ£ÀÄß UÀnÖUÉÆ½¸ÀÄ«PÉ, ¥ÀgÀ¸ÀàgÀvÉAiÀÄ ªÀÄ£ÉÆÃ¨sÁªÀ, ¸À»µÀÄÚvÉAiÀÄ ¸ÁªÀÄgÀ¸ÀåvÉ 
EªÉ®èªÀÇ PÀ°¸ÀÄªÀªÀgÀ UÀÄA¦£À°è ªÀÄvÉÛ ªÀÄvÉÛ CgÀ¼ÀÄvÀÛªÉ, PÀ°AiÀÄÄvÀÛªÉ ªÀÄvÀÄÛ UÀnÖAiÀiÁUÀÄvÀÛªÉ. F ¸ÀªÀÄAiÀÄzÀ°è £ÀqÉAiÉÆÃ 
¸ÁA¸ÀÌøwPÀ ZÀlÄªÀnPÉUÀ¼À ¸ÀAzÀ¨sÀðUÀ¼À°è ªÀÄPÀÌ¼À ªÀÄvÀÄÛ ¥ÉÆÃµÀPÀgÀ, ¸ÀªÀÄÄzÁAiÀÄªÀ£ÀÄß CxÀð ªÀiÁrPÉÆAqÀÄ CªÀjUÉ 
¨ÉÃPÁzÀAvÉ ²PÀëPÀgÀÄ gÀÆ¦¸ÀÄªÀ ZÀlÄªÀnPÉUÀ½AzÀ C°è §zÀ¯ÁUÀÄªÀ §zÀ¯ÁªÀuÉUÀ¼ÀÄ ¥ÀæªÀÄÄRªÁUÀÄvÀÛªÉ. EAvÀºÀ 
‘ªÀÄPÀÌ¼ÀªÉÄÃ¼ÀUÀ¼ÀÄ §zÀ¯ÁªÀuÉAiÀÄ gÀÆªÁjUÀ¼ÁUÀÄvÀÛªÉ’. 

3. ¸ÀªÀÄÄzÁAiÀÄzÀ UÀÄA¥ÀÄ. 

¸ÀªÀÄÄzÁAiÀÄ UÀnÖAiÀiÁUÀÄªÀÅzÀÄ ±Á¯ÉAiÀÄ°èAiÉÄÃ. “ªÀÄPÀÌ¼ÉÃ ¸ÀªÀÄÄzÁAiÀÄzÀ É̈¼ÀªÀtÂUÉAiÀÄ ¨ÉÃgÀÄ” F £É É̄AiÀÄ°è 
¸ÀªÀÄÄzÁAiÀÄzÀªÀgÀÄ ±Á¯ÉAiÀÄ°è £ÀqÉAiÀÄÄªÀ EAvÀºÀ ªÉÄÃ¼ÀUÀ¼À°è ¨sÁUÀªÀ»¹zÁUÀ CªÀgÀ°è vÀgÀvÀgÀzÀ §zÀ¯ÁªÀuÉUÀ¼À£ÀÄß 
£ÉÆÃqÀÄvÉÛÃªÉ. ¥ÉÆÃµÀPÀgÀ°è ¥ÀgÀ¸ÀàgÀgÀ ¥ÀjZÀAiÀÄªÁUÀÄªÀÅzÀÄ. ¥ÀjZÀAiÀÄ¢AzÀ CxÀð ªÀiÁrPÉÆ¼ÀÄîªÀÅzÀÄ. £ÀAvÀgÀzÀ°è ¸ÀºÁAiÀÄ 
ªÀiÁqÀÄªÀÅzÀÄ EAvÀªÀÅUÀ¼ÀzÀÄÝ MAzÀÄ £É¯ÉAiÀiÁzÀgÉ. §zÀ¯ÁªÀuÉ ªÀÄvÉÆÛAzÀÄ £É¯É CAzÀgÉ ¥ÉÆÃµÀPÀgÀ ªÀÄ£ÉAiÀÄ°è, ªÀvÀð£ÉAiÀÄ°è 
NzÀÄªÀªÀgÀ ¸ÀASÉåAiÀÄ°è, CªÀgÀ fÃªÀ£À ±ÉÊ°AiÀÄ°èAiÀÄÆ F ªÉÄÃ¼ÀUÀ¼ÀÄ ¥ÀjuÁªÀÄªÀ£ÀÄß ©ÃgÀÄvÀÛªÉ. 

MAzÀÄ ¸ÀªÀiÁdzÀ §zÀ¯ÁªÀuÉUÉ F ªÀÄÆgÀÄ CA±ÀUÀ¼ÀÄ ªÀÄÄRåªÉ¤¸ÀÄvÀÛªÉ. F ªÀÄÆgÀgÀ ¨É¼ÀªÀtÂUÉ¬ÄAzÀ 
¸ÀªÀiÁdªÀ£ÀÄß zsÀ£ÁvÀäPÀªÁV §zÀ¯Á¬Ä¸À®Ä ¸ÁzsÀåªÁUÀÄvÀÛzÉ J£ÀÄßzÁzÀgÉ ªÉÄÃ¼ÀzÀ UÀnÖvÀ£ÀªÀ£ÀÄß ªÀÄvÀÛzÀgÀ ¥ÀjuÁªÀÄªÀ£ÀÄß 
w½AiÀÄ¨ÉÃPÁ¢ÃvÀÄ. £Á¤°è ªÉÄÃ¼ÀzÀ ¸ÀÆPÀëöä J¼ÉAiÀÄ£ÀßµÉÖ ¤ªÀÄä ªÀÄÄAzÉnÖgÀÄªÀÅzÀÄ CzÀgÀ D¼À, ªÁå¦ÛAiÀÄ£ÀÄß £ÉÆÃqÀÄªÁUÀ 
ªÉÄÃ¼ÀUÀ½AzÀ CzÉµÉÆÖÃ §zÀ¯ÁªÀuÉUÀ¼À£ÀÄß vÀgÀ®Ä ¸ÁzsÀåªÁUÀÄvÀÛzÉ JA§ÄzÀ£ÀÄß £ÉÆÃqÀ®Ä ¸ÁzsÀåªÁ¬ÄvÀÄ. EA¢£À ±Á¯ÉUÀ¼ÀÄ 
§zÀ¯ÁVªÉAiÉÄAzÀgÉ CzÀÄ EAvÀºÀ ªÀÄPÀÌ¼À ºÀ§â/ PÀ°PÁ ªÉÄÃ¼ÀUÀ½AzÀ ªÀiÁvÀæÀ. CzÀÄ F ªÀÄÆgÀÄ UÀÄA¦£ÀªÀgÀ ¥Àj±ÀæªÀÄ¢AzÀ 
ªÀiÁvÀæ. ªÉÄÃ¼ÀzÀAvÀºÀ ªÉÃ¢PÉUÀ¼ÀÄ ªÀÄPÀÌ¼À ¥ÉÆÃµÀPÀgÉ̄ Áè ¨ÉgÉvÀÄ ±Á¯ÉAiÀÄ£ÀÄß, ²PÀëPÀgÀ£ÀÄß, E¯ÁSÉAiÀÄ£ÀÄß »ÃUÉ C°ègÀÄªÀ 
¥ÀæwAiÉÆAzÀÄ CA±ÀªÀ£ÀÄß CxÀð ªÀiÁrPÉÆAqÀÄ. ±Á¯É, ªÀÄUÀÄ«£À ªÀÄ£À¸ÀÄì «PÁ¸ÀªÁUÀÄªÀ vÀ¥ÉÆÃªÀ£À JA§AvÉ ¸ÀÈ¶×̧ À®Ä F 
ªÉÄÃ¼ÀUÀ¼ÀÄ gÀÆ¥ÀÄUÉÆ¼Àî¨ÉÃPÀÄ, CzÀjAzÀ ±Á¯ÉAiÀÄµÉÖÃ  C®è ªÀÄPÀÌ¼À PÀ°PÉ, ²PÀëPÀgÀ PÀ°PÉ ªÀÄvÀÄÛ ¸ÀªÀiÁdzÀ PÀ°PÉAiÀiÁUÀÄªÀ 
ªÀÄÆ®PÀ ¸ÀªÀiÁdzÀ §zÀ¯ÁªÀuÉAiÀÄ£ÀÄß PÁtÄvÉÛÃªÉ. CAvÀºÀ PÉ®¸À £ÁªÉ®ègÀÆ ¸ÉÃj ªÀiÁqÀ¨ÉÃQzÉ, ºÁUÀÉÃ ªÀiÁqÀÄªÀ 
ªÀÄ£À¸ÀÄìUÀ¼À£ÀÄß MAzÉqÉ ¸ÉÃj¸À¨ÉÃQzÉ CzÀ£ÀÄß F ªÀÄPÀÌ¼À ªÉÄÃ¼ÀUÀ¼ÀÄ ªÀiÁqÀÄvÀÛªÉ. ªÀÄPÀÌ¼ÉÃ F ªÀÄºÁ¸ÀAPÀæªÀÄtzÀ ºÀjPÁgÀgÀÄ, 
§zÀ¯ÁªÀuÉAiÀÄ £ÉÃPÁgÀgÀÄ, CªÀgÀ£ÀÄß zÉÃ±À £ÉÃAiÀÄÄªÀ PÁAiÀÄðPÉÌ F ªÉÄÃ¼ÀUÀ¼ÀÄ ¹zÀÞ ªÀiÁrzÁUÀ ªÉÄÃ¼ÀUÀ¼ÀÄ 
¸ÀAPÀæªÀÄtªÁUÀÄvÀÛªÉ.  

eÁºÀß«   -gÁzsÁ 
£À£ÀUÉ FPÉAiÀÄ ¥ÀjZÀAiÀÄªÁzÀzÀÄÝ D£ÉÃPÀ¯ï vÁ®ÆQ£À £ÉgÀ¼ÀÆgÀÄ À̧ªÀÄÆºÀzÀ 

§¼ÀUÁgÀ£ÀºÀ½î ±Á¯Á s̈ÉÃnAiÀÄ°è. eÁºÀß« F ±Á É̄AiÀÄ°è£À Cwy²PÀëQAiÀiÁV 
À̧ÄªÀiÁgÀÄ K¼ÀÄwAUÀ¼ÀÄUÀ½AzÀ PÁAiÀÄð¤ªÀð» À̧ÄwÛzÁÝgÉ. £À£Àß ªÉÆzÀ® ±Á¯Á 
s̈ÉÃn¬ÄAzÀ®Æ À̧ºÀ DPÉAiÀÄ ªÀÄÄRzÀ°è CzÉÃ£ÉÆ DvÀAPÀ, É̈ÃeÁgÀÄ. DPÉAiÀÄ 
ªÀÄÄRzÀ°è £ÀUÀÄªÉÃ §ºÀ¼À C¥ÀgÀÆ¥À. £ÀPÀÌgÀÄ À̧ºÀ §ºÀ¼À PÀÈvÀPÀªÉÃ£ÉÆÃ 
C£ÀÄßªÀ ºÁUÉ ¨sÁ¸ÀªÁUÀÄwÛvÀÄÛ. ªÀÄvÉÛgÀqÀÄ ¨Áj s̈ÉÃnAiÀiÁzÀUÀ®Ä eÁºÀß« 
ºÁUÉ EzÀÝgÀÄ. £Á£ÀÄ JgÀqÀ£ÉÃ ¨Áj s̈ÉnAiÀiÁzÁUÀ ‘AiÀiÁ«Ä¤ ¥ÁnÃ¯ï’ 
CªÀgÀ “C£ÀÄ£ÀAiÀÄ¢AzÀ ¸Àé¤AiÀÄAvÀætªÀ£ÀÄß ºÉÃ½PÉÆqÀÄªÀÅzÀÄ ºÉÃUÉ?” JA§ 
¯ÉÃR£ÀzÀ ªÉÄÃ É̄ EvÀgÀ ±Á¯Á ²PÀëPÀgÉÆqÀ£É eÁºÀß«AiÀÄÆ ZÀZÉðAiÀÄ°è 
D À̧QÛ¬ÄAzÀ vÉÆqÀVzÀÝgÀÆ PÀÆqÀ vÀÄA¨Á ¸ÀAPÉÆÃZÀ ªÀÄvÀÄÛ 
»AdjPÉ¬ÄAzÀ É̄Ã ªÀiÁvÀ£ÁqÀÄwÛzÀÝgÀÄ. 

£À£Àß ªÀÄÆgÀ£ÉAiÀÄ ±Á¯Á¨sÉÃnAiÀÄ°è eÁºÀß« ±Á É̄AiÀÄ°ègÀ°®è. ªÀÄÄRå²PÀëQAiÀÄªÀgÀ §½ 
«ZÁj¹zÁUÀ DPÉ ªÀÄvÀÄÛ CªÀgÀ UÀAqÀ¤UÉ C¥ÀWÁvÀªÁVzÀÝgÀ À̧A¥ÀÆtð ªÀiÁ»w ¤ÃrzÀgÀÄ. PÀ¼ÉzÀ 10 
¢£ÀUÀ¼À »AzÉ eÁºÀß«AiÀÄªÀgÀ ¸ÀÆÌlgï ªÀÄvÀÄÛ ¯Áj £ÀqÀÄªÉ ¸ÀA s̈À«¹zÀ C¥ÀWÁvÀzÀ°è eÁºÀß« vÀ¯ÉUÉ 
D¼ÀªÁzÀ UÁAiÀÄªÁV 10 ºÉÆ°UÉ ºÁPÀ¯ÁVzÉ. ªÀÄvÀÛªÀgÀ UÀAqÀ£À PÁ°UÀÆ À̧ºÀ §®ªÁzÀ UÁAiÀÄªÁVzÉ. 



 

 

C¥ÀWÁvÀ ªÀiÁrzÀ ¯ÁjAiÀÄªÀ£ÀÄ »AwgÀÄV PÀÆqÀ £ÉÆÃqÀzÉ ºÉÆÃVzÀÝ. AiÀiÁgÉÆÃ À̧Ü½AiÀÄgÀÄ EªÀj§âgÀ£ÀÄß 
D À̧àvÉæUÉ zÁR°¹zÁÝgÉ. DzÀgÉ D À̧àvÉæAiÀÄ RZÀð£ÀÄß §j À̧¯ÁgÀzÉ §ºÀ¼À É̈ÃUÀ C°èAzÀ ºÉÆgÀ§A¢zÁÝgÉ! 
KPÉAzÀgÉ PÀ¼ÉzÀ K¼ÀÄ wAUÀ½AzÀ eÁºÀß«UÉ ¸ÀPÁðgÀªÀÅ À̧A§¼ÀªÀ£ÉßÃ ¤Ãr®è. ªÀÄvÉÛ DPÉAiÀÄ ¥ÀwUÉ §gÀÄwÛzÀÝ 
C®à À̧A§¼ÀzÀ¯ÉèÃ fÃªÀ£À £ÀqÉAiÀÄÄwÛvÀÄÛ. FUÀ ¥Àj¹Üw E£ÀÆß ºÀzÀUÉnÖzÉ. KPÉAzÀgÉ eÁºÀß«AiÀÄ UÀAqÀ£À 
PÁ°UÉ ¥ÉmÁÖVgÀÄªÀÅzÀjAzÀ CªÀgÀÄ PÉ® À̧PÉÌ ºÉÆÃUÀÄwÛ®è. ªÀÄvÉÆÛAzÀÄ «ZÁgÀªÉAzÀgÉ ¸ÀÄªÀiÁgÀÄ ªÀÄÆgÀÄ 
ªÀµÀð¢AzÀ ªÀÄPÀÌ½gÀzÀ eÁºÀß« C¥ÀWÁvÀPÉÌ ªÀÄÄAZÉ UÀ©üðtÂAiÀiÁVzÁÝgÉ. C¥ÀWÁvÀzÀ 8 ¢£ÀUÀ¼À £ÀAvÀgÀ DPÉUÉ 
gÀPÀÛ¸ÁæªÀ PÁtÂ¹PÉÆArzÉ. EzÀ£ÀÄß ªÉÊzÀågÀ°è vÉÆÃj¹ aQvÉì ¥ÀqÉAiÀÄ®Ä À̧ºÀ eÁºÀß«AiÀÄ §½AiÀÄ°è ºÀt«®è. 
eÁºÀß«AiÀÄ vÀAzÉ-vÁ¬ÄAiÀÄgÀÄ ¹ÜwªÀAvÀgÀ®è. E¯ÁSÉUÉ JµÀÄÖ ¨Áj À̧A§¼ÀzÀ «µÀAiÀÄªÁV ¥ÀvÀæ §gÉzÀgÀÆ 
¥ÀæAiÉÆÃd£ÀªÁUÀ°®è. ºÁUÁV ±Á¯Á ²PÀëPÀgÀÄ ªÀÄvÀÄÛ ¹.Dgï.¦ AiÀÄªÀgÀ zsÀ£À¸ÀºÁAiÀÄ¢AzÀ DPÉ D À̧àvÉæUÉ 
vÉgÀ½zÀÝgÀÄ. £Á£ÀÄ ±Á É̄AiÀÄ¯ÉèÃ EgÀ É̈ÃPÁzÀgÉ eÁºÀß« D À̧àvÉæ¬ÄAzÀ £ÉÃgÀ ±Á¯ÉUÉ §AzÀgÀÄ. DPÉ 
ªÉÆzÀ°VAvÀ®Æ vÀÄA§ PÀ¼Á»Ã£ÀgÁVzÀÝgÀÄ. DPÉAiÀÄ ºÀuÉAiÀÄ ªÉÄÃ É̄ ©zÀÝ UÁAiÀÄzÀ UÀÄgÀÄvÀÄ, vÀ¯ÉAiÀÄ°è 
E£ÀÆß ªÀiÁAiÀÄzÀ UÁAiÀÄ. CzÀgÀ°è UÁAiÀÄzÀ ªÉÄÃ¯É ¨gÉ J¼ÉzÀAvÉ E£ÉÆßAzÀÄ DWÁvÀªÉAzÀgÉ ªÉÊzÀågÀ ºÉÃ½PÉ 
‘DPÉUÉ UÀ s̈Àð¥ÁvÀªÉÇAzÉ G½¢zÀÝ zÁj’. ªÀÄUÀÄ«£À ¨É¼ÀªÀtÂUÉ ¸ÀjAiÀiÁVgÀzÀ PÁgÀt ªÉÊzÀågÀÄ UÀ s̈Àð¥ÁvÀPÉÌ 
À̧Æa¹zÀÝgÀÄ. EzÀPÀÆÌ ¸ÀºÀ DPÉUÉ ºÀtzÀ CªÀ±ÀåPÀvÉ¬ÄzÉ. DPÉAiÀÄ DgÉÆÃUÀå UÀªÀÄ¤ À̧®Ä À̧ºÀ AiÀiÁgÀÄ E®è. 

F DyðPÀ ¥Àj¹Üw PÉÃªÀ® eÁºÀß«AiÀÄzÀÄ ªÀiÁvÀæªÀ®è, CªÀgÀ ºÁUÉ ¸ÀPÁðj ±Á É̄AiÀÄ°è PÁAiÀÄð 
¤ªÀð» À̧ÄwÛgÀÄªÀ §ºÀ¼ÀµÀÄÖ Cwy ²PÀëPÀgÀzÀÄÝ aAvÁd£ÀPÀªÉ. £À£Àß ±Á¯Á s̈ÉÃnAiÀÄ°è UÀªÀÄ¤¹zÀ ºÁUÉ 
§ºÀ¼ÀµÀÄÖ Cwy ²PÀëPÀgÀÄ ¥Àæw¢£À §¸ï ¥ÀæAiÀiÁt zÀgÀPÀÆÌ PÀÆqÀ JtUÁqÀÄªÀ ¥Àj¹Üw £ÉÆÃrzÉÝÃ£É. F 
d£ÀªÀj wAUÀ½AzÀ §ºÀ¼ÀµÀÄÖ Cwy ²PÀëPÀgÀÄ ±Á É̄UÉ §gÀÄªÀÅzÀ£ÉßÃ ¤°è¹zÁÝgÉ. ±Á¯ÉAiÀÄ°è ²PÀëPÀgÀ 
PÉÆgÀvÉAiÀÄ£ÉßÃ£ÉÆÃ ¤ÃV À̧®Ä §ºÀ¼À ¨ÉÃUÀ CvÀå®à Rað£À°è Cwy ²PÀëPÀgÀ £ÉÃªÀÄPÀ ªÀiÁrPÉÆ¼ÀÄîªÀ E¯ÁSÉ 
CµÉÖÃ É̈ÃUÀ CªÀgÀ wAUÀ¼À À̧A§¼À PÉÆlÖgÉ ªÁ¹. KPÉAzÀgÉ Cwy ²PÀëPÀgÁV PÉ® À̧ ªÀiÁqÀÄªÀ §ºÀ¼ÀµÀÄÖ 
ªÀÄA¢ DyðPÀªÁV ªÀÄÄUÀÎnÖ£À ¹ÜwAiÀÄ¯ÉèÃ EgÀÄvÁÛgÉ. À̧PÁðgÀzÀ É̈ÃgÁªÀ ¸ÀªÀ®vÀÄÛ ¤ÃqÀzÉÃ EzÀÝgÀÆ CªÀgÀ 
wAUÀ¼À À̧A§¼À PÉÆnÖzÀÝgÉ eÁºÀß«AiÀÄ DyðPÀ ¥Àj À̧Üw EªÀvÀÄÛ »ÃVgÀÄwÛgÀ°®è JA§ÄzÀÄ £À£Àß C©ü¥ÁæAiÀÄ. 

 

 Not unless you are me… -Rajani Bhat 
 

Wear a Saree, its traditional, they say.  

Don’t wear western dresses, people ogle, they say. 

Do earn money for the family, they say, don’t do a job, they say. 

Be independent, they say, listen to what we say, they say. 

 

We have definitely come a long way from being cooped up at home, being 

confined to kitchens, feeding extended family, bearing numerous children and 

being deprived of every basic rights. Now we get to go to school, get a job we 

desire and definitely we have a strong support system in our family and 

friends. But even then, the blabbering mouths and roaming eyes never stop 

judging us.  



 

 

No matter how much we are ‘Empowered’, no matter the freedom we are 

given, it is still expected of us to be within ‘Boundaries’. The boundaries set for 

us by the wagging mouths around us. They let us study, but expect us to listen 

to parents and relatives when we want to find a job. They let us work, But 

expect us to ask Husband’s and In-Law’s permission for the same when we get 

married. They let us wear what we like, be it traditional or western but never 

fail to find flaws in our choices. “CªÀ¼ÀÄ £ÉÆÃqÀÄ UËgÀªÀÄä£À vÀgÀºÀ qÉæ¸ï ªÀiÁqÉÆÌAqÀÄ 
§A¢zÁ¼É”, “C¨Áâ..! £ÉÆÃqÀÄ UÀAqï©Ãj vÀgÀºÀ ¥ÁåAmï±Àmïð ºÁQzÁ¼É, £ÁaPÉ E®èzÉÃ 
EgÉÆÃ¼ï vÀgÀ vÀÄAqï vÀÄAqï §mÉÖ ºÁQzÁ¼É”. for any attire we wear. It does not 

matter what we wear is decent. Such people have criticism for everything we 

wear and words to brand us. And to think about when we go out with 

someone! O Heavens! It does not matter if we are with our boy-friend, friend 

or brother or Father. She is with a Boy/man so she is a bad example to Young 

kids. 

We are judged for everywhere we go, with who so ever we go, judged for 

whatever we do, we are judged for everything we think, we are judged for 

everything we wear, we are even judged for our body types, food habits 

without an ounce of consideration about how we feel. We are also humans, we 

too have emotions and have our own thoughts. Our feelings, our emotions and 

the compromises we make are more often than not, goes unsaid, unnoticed, 

unfeelingly tossed aside.  

But our lives are ours. Yes it is inter linked and interdependent with others but 

never expendable. Try one day walking in the shoes of your beloved, mother, 

sister, daughter, wife or friend. You will know what she faces everyday yet how 

she walks with head held high, with a smile on her face hiding sorrow, working 

tirelessly for the family she is born to and the family she steps into; for her 

children she raises and expects nothing from anyone she calls her own. Why do 

you want to confine us? Why do you want to judge us? Why do you want to set 

boundaries? Why do you want to make decisions for us? YOU have no right. 

We are the ones who gets to decide what we want from our life. We are the 

ones who gets to choose. We are the ones who gets to define our life, our jobs 

and interests. NOT YOU. Not anyone. I own my life, my decisions, my mistakes 

and choices. And YOU don’t get to define what I have to be. NOT unless YOU 

are ME. 

 

 



 

 

²PÀët -£ÀA¢Ã±ï PÀÄªÀiÁgï JA PÉÆ¥Àà¼À 
 

²PÀët ²PÀët ªÀÄPÀÌ¼À ²PÀët 

±Á É̄AiÉÄA§ UÀÆr£À°è 

£ÀªÀ ZÉÊvÀ£ÀåzÀ ²PÀët 

PÀ£À¹£À PÀ®à£ÉAiÀÄ£ÀÄß 

£À£À¸ÁV À̧ÄªÀ ²PÀët 

¸ÁévÀAvÀæöåzÀ ¨É¼ÀQ£À°è 

¥ÀæPÁ²¸ÀÄªÀ ²PÀët 

ºÉÆ À̧ UÁ½ ºÉÆ¸À É̈¼ÀQ£À°è 

ºÉÆ À̧ aAvÀ£ÀAiÀÄ ²PÀët 

£À°PÀ°AiÀÄ s̈ÁªÀzÀ°è 

£À°zÁqÀÄªÀ ²PÀët 

À̧éPÀ°PÉ ¸ÀéC£ÀÄ s̈ÀªÀzÀ 

¸Áé¨sÁ«PÀ ²PÀët 

ªÀÄvÀ zsÀªÀÄðzÀ ºÀAV®èzÀ 

ªÀÄ£ÀÄd ¥ÀxÀzÀ ²PÀët 

²PÉë ¸ÀAPÀl«®èzÀ  

À̧A s̈ÀæªÀÄzÀ ²PÀët 

GvÁìºÀzÀ G£Áä£ÀzÀ 

Gdé®« ²PÀët 

 

PÀ°AiÀÄÄªÀ PÀ° À̧ÄªÀ 

QæAiÀiÁvÀäPÀ« ²PÀët 

«zÁåyðAiÀÄ ¥Àj À̧gÀzÀ  

C£ÀÄ s̈ÀªÀUÀ¼À ²PÀët 

ªÀÄgÉAiÀÄ¢j EzÀÄªÉ  

ªÀÄUÀÄ PÉÃA¢ævÀ ²PÀët



 

 

|| सुकून ||     - Supriya Narayanakar 
" फूल ों की चादर जैसी क मल तुम्हारी ग दी में स ने का सुकून, 

मााँ, नही ों ममलता मकसी मखमली मिस्तर ों में ऐसा सुकून। 

मेरे साथ हमेशा रहती हैं मेरी सखखयाों, 

पर रात ों में मााँ, तुम्हारी याद ों से भीग जाती हैं तमकया । "  

 

vÀÄAvÀÄgÀÄ –gÀQëvï PÉÆlÆÖgÀÄ 
 

 

ªÀÄ¼ÉºÀ¤AiÀÄ ªÀÄÄwÛ£À ºÁgÀ ªÀÄÄV°¤AzÀ eÁj 

ºÀ¹gÁV ¤AwvÀÄÛ £Á §gÀÄªÀ zÁj 

ªÀÄ¼ÉAiÀÄ°è £É£ÉzÀÄ ªÀÄgÀzÀ £ÉgÀ¼À°èzÀÝ¼ÀÆ CªÀ¼ÀÄ 

PÉÆqÉ »rzÀ £Á PÉÆÃjzÉ CªÀ¼ÀÄÀ £À£ÉÆßA¢UÉ §gÀ®Ä 

 

ZÀ¥Àà°AiÀÄ vÉUÉzÀÄ PÉÊAiÀÄ°è »rzÀÄ £ÉÆÃrzÀ¼ÀÄ £À£Éß 

D £ÉÆÃlzÀ¯ÉÃ KlÄ ©Ã¼ÀÄªÀ À̧ÆZÀ£É PÉÆnÖvÀÄ PÉ£Éß 

vÀ¥ÉàÃ£ÁzÀgÀÆ D¬ÄÃvÉ..? £ÀqÀÄUÀÄvÁÛ £Á£ÀÄrzÉ 

£À¸ÀÄ£ÀPÀÄÌ CªÀ¼ÉAzÀ¼ÀÄ ZÀªÀÄðzÀ ZÀ¥Àà° ºÁ¼ÁUÀÄªÀÅzÉAzÀÄ vÉUÉzÉ. 

***** 

s̈ÁªÀ£ÉUÀ¼À PÀqÀ®°è §ºÀÄzÀÆgÀ ¤£ÉÆßqÀ£É FfzÀ ªÉÄÃ É̄ 

§zÀ¯ÁªÀuÉAiÀÄ À̧Ä½UÉ ¹®ÄQzÉ £Á£ÀÄ 

£Á ªÀÄÄ¼ÀÄUÀÄªÀÅzÀ PÀAqÀÄ ©PÀÌ½¹ CvÀÄÛ 

£À£ÉßqÉAiÀÄ M®ªÀ£ÀÄß PÉÆAzÉ ¤Ã£ÀÄ. 

 

ªÀÄvÁÛªÀÅzÉÆ zÀÆgÀwÃgÀzÀ°è ¤lÄÖ¹gÀ£ÀÄ¸ÀÄj £Á JzÉÝ 

PÁ®zÀ D PÀqÀ® PÁtzÀ wÃgÀzÀ°è ¤Ã¤zÉÝ 

CzÀµÉÆÖ ªÀÄ¼É-ªÀÄAdÄUÀ¼ÀÄ ¸ÁQëAiÀiÁzÀªÀÅ F MAnvÀ£ÀPÉ 

§zÀ¯ÁªÀuÉUÀ¼É®è PÀgÀV ªÀÄ£ÀzÀ°è ªÀÄvÀÛzÉÃ §AiÀÄPÉ. 



 

 

 

PÀ£ÀßrAiÀÄ ©A§ªÀ £ÉÆÃr §zÀ¯ÁªÀuÉAiÀÄ K¤gÀ§ºÀÄzÉAzÀÄ ºÀÄqÀÄQzÉ 

GvÀÛgÀ ¹UÀzÉ ªÀÄvÀÛzÉÃ £É£É¥À£ÀÄß PÉzÀQzÉ 

EAzÀÄ ¤Ã §AzÉ £Á¤zÀÝ wÃgÀPÉÌ 

DzÀgÉ gÉPÉÌ §°vÀ ¤£Àß ¨sÁªÀ£ÉAiÀÄ ºÀQÌVAzÀÄ ªÀÄvÁÛöågÀzÉÆÃ vÉPÉÌ. 

 

 

In the Name of Development -sanjay   
  

In Simple words, the word development can be defined as an event constituting a new stage in a 

changing situation.  

Development is essential for every being but development is not purely an economic phenomenon. 

It is rather a multi-dimensional process. In today’s times do we understand the concept of 

development in its full meaning or are we obsessed about material benefits and success?  We 

propound that man is a social animal. How do we understand this? Is it because human kind is 

socially matured and tends to live with its own kind without much difficulty? If man is a social animal 

then there must have been agreements about every view in the society. These are few serious 

questions to be thought about. In my understanding, human beings are social and they are critical 

beings that make them different from other species in the world. Any person can easily criticize 

anybody when he or she feels the need to do it. So now we need to land on the theory of 

Subjectivity. We often relate to others when we feel compatible. At the same time a person also 

wants to remain unique and different. In my view, this is the most indispensable character of a 

human being because any person has the power to both reason and reflect. Individualistic 

experiences and thoughts are valid and necessary for the society.   

Hegel in his work ‘Philosophy of History’ writes that “All that pretends in the name of science, it is 

indispensable that reason should not sleep – that reflection should be in full play. The rational is 

mutual but the various exercises of reflection – the different points of view – the modes of 

deciding the simple question of the relative importance of events, do not belong to this place” The 

question arises only in the absence of any viewpoint on a particular incident, Hegel says that 

reasoning is an objective aspect of any human being, but the reflections based on the reasoning can 

change because humans are more reflective beings. India is the largest democracy in the world and 

we are proud about the factor that after seventy years of our Independence, we have sustained the 

values of Democracy unlike Pakistan. However recent developments have hampered the value 

system the country believed, the pride that remained is now being damaged. Will India become 

glorious country if it loses its hope in the legacy of its ancestors? Gandhi when asked about 

development said that ‘Might is right’ and ‘survival of the fittest’ was not enough for the holistic 

development of human personality, he says that the strength derived from heart was much greater 

than that derived from what is being called as development today. This statement propagates 

humanism. Development in the Later Vedic age was the hierarchical dominance of Brahmins. 

Dominating and overpowering people based on the caste in which he/she is born. Few of our 



 

 

historians opine that the rise of Buddhism was against the dominance of one particular cult. India 

boasts about the origin of Buddhism philosophy but fails to understand the message emerged out of 

it. The identity of our country lies in its plurality. People in India are not just pluralistic in faith, 

culture and language but also in thoughts.  

Freedom of speech is the foundational feature of any democratic state, we as people of India have 

stated it as our Fundamental Right because our constitutional architects understood the importance 

of a democratic system they adopted. The text which spoke about the morality of nation did not 

forget to mention about the right of the individual to express. As a Nation we might be climbing the 

ladder of material development, this probability can also be tested. But my thought is about 

development in reasoning and reflecting.  In this sense, are we compromising in the advancement of 

an idea which contains the elements like liberty, equality and fraternity? Our inquiry today should 

predominantly check whether our expressions and actions are based on it, because living, essentially 

is based on these three ideas. Dr. Bhim Rao Ambedkar opined that anything which serves the people 

of India should go through constitutional method and not through any other means, he even asks to 

abandon Satyagraha which can get unconstitutional in its way. He also says we are still to become a 

Nation. We are growing as a nation both materialistically and intellectually and it absolutely takes 

time to come to common perception. Rousseau says that we have ourselves created law which 

makes us unequal, he asks us to go back to the nature where equality is in its triumph; On the 

contrary Nietzsche views that the nature itself is a pot of inequality and only constitutional measures 

can safeguard the rights of the people. It is necessary to understand the word ‘Development’ from 

these intellectuals.   

Another concept to understand in this regard is sustainable development and how United  Nations 

Organization views this.   

From the start in 1945, one of the main priorities of the United Nations was to “achieve international 

co-operation in solving international problems of an economic, social, cultural, or humanitarian 

character and in promoting and encouraging respect for human rights and for fundamental 

freedoms for all without distinction as to race, sex, language, or religion.”  Improving people’s well-

being continues to be one of the main focuses of the UN. The global understanding of development 

has changed over the years, and countries now have agreed that sustainable development – 

development that promotes prosperity and economic opportunity, greater social well-being, and 

protection of the environment – offers the best path forward for improving the lives of people 

everywhere.  

In September 2000, world leaders committed their nations to achieving eight Millennium 

Development Goals (MDGs) by 2015. These goals range from halving extreme poverty to halting the 

spread of HIV/AIDS and providing universal primary education. To attain them, the Secretary-

General has launched different initiatives, including the Zero Hunger Challenge and Every Woman, 

Every Child. Great progress has been made in reaching many of these goals, but much more needs to 

be done.  

Therefore development for any nation is human welfare and not merely economic benefits.  

Lack of criticality and political consciousness can lead to absolute despotism. The betterment of any 

nation is possible only when our opinions are respected by others and criticized in a democratic 

manner. What development is for any person is a self-decision. Creating the idea of objective 

development can demean other points of view. Ideas form Ideology but an Idea can also hamper 

other ideas. Killing of intellectuals today is not the end of physical body but many mental processes.   



 

 

CPÀëgÀzÀªÀé -aPÀÌ«gÉÃ±ï 
 

ºÉtÄÚ ªÀÄ£ÉUÀµÉÖÃ ¹Ã«ÄvÀ, ªÀÄPÀÌ¼À£ÀÄß vÀAiÀiÁgÀÄ ªÀiÁqÀÄªÀ PÁSÁð£É, ²PÀë£À ¥ÀqÉAiÀÄ®Ä CªÀ¼ÀÄ CºÀð¼À®è, UÀAqÀ À̧vÀÛ £ÀAvÀgÀ DPÉ 
C®APÁgÀ ªÀiÁrPÉÆ¼Àî¨ÁgÀzÀÄ, PÉÃ±À ªÀÄÄAqÀ£À ªÀiÁrPÉÆ¼Àî¨ÉÃPÀÄ EAvÀºÀ C¤µÀÖ À̧A¥ÀæzÁAiÀÄ ªÀåªÀ¸ÉÜAiÀÄ£ÀÄß ªÀÄvÀÄÛ ªÀÄ»¼ÉAiÀÄ ªÉÄÃ°£À 
zÀ¨Áâ½PÉ C À̧ªÀiÁ£ÀvÉ «gÀÄzÀÞ zsÀé¤AiÀÄ£ÀÄß ªÀÄvÀÄÛ CªÀgÀ ²PÀëtPÁÌV zsÀé¤ JwÛgÀªÀgÀ°è ¥ÀæªÀÄÄR ¸ÁÜ£ÀzÀ°è ¤®ÄèªÀªÀgÀÄ zÉÃ±ÀzÀ ªÉÆzÀ® ²PÀëQ 
ªÀÄvÀÄÛ DzsÀÄ¤PÀ ¹ÛçÃªÁzÀzÀ vÁ¬Ä ¸Á«wæ s̈Á¬Ä ¥ÀÄ¯É.  

»AzÀÄ½zÀ ºÀÆUÁgÀ eÁwUÉ ¸ÉÃjzÀ ¸Á«wæ¨Á¬Ä ¥sÀÄ¯É CªÀgÀÄ 1831 d£ÉÃªÀj 3gÀAzÀÄ ¸ÀvÁgÀ f¯ÉèAiÀÄ £ÁAiÀÄUÁAªÀ JA§ ºÀ½îAiÀÄ°è 
d¤¹zÀgÀÄ. ¸Á«wæ¨Á¬Ä ¥ÀÄ¯É CªÀjUÉ 1840gÀ°è vÀªÀÄä ¸ÀA§A¢üPÀgÉÃ DzÀ eÉÆåÃw¨Á ¥ÀÄ¯É CªÀgÉÆA¢UÉ ¨Á®å«ªÁºÀªÁ¬ÄvÀÄ. 
eÉÆåÃw¨Á eÉÆvÉ ªÀÄzÀÄªÉAiÀiÁzÁUÀ ªÀAiÀÄ¸ÀÄì PÉÃªÀ® 9. ±Á É̄UÉ ºÉÆÃV ²PÀët ¥ÀqÉAiÀÄ¢zÀÝ CªÀjUÉ eÉÆåw¨Á CªÀgÉÃ ºÉAqÀwUÉ vÁªÉÃ 
UÀÄgÀÄªÁV NzÀÄ §gÀºÀ PÀ°¹zÀgÀÄ. 1847gÀ°è ¸Á«wæ s̈Á¬Ä CªÀgÀÄ ¥sÁwªÀiÁ ±ÉÃSï JA§ ªÀÄÄ¹èA ªÀÄ»¼É¬ÄAzÀ CzsÁå¥ÀPÀ vÀgÀ¨ÉÃw 
¥ÀqÉ¢zÀÝgÀÄ. PÉÃªÀ® 17 ªÀµÀðzÀ°è ²PÀëPÀ vÀgÀ¨ÉÃw ¥ÀÆgÉÊ¹zÀ ¸Á«wæ¨Á¬Ä ªÀÄºÁgÁµÀÖçzÀ°è vÀgÀ¨ÉÃvÁzÀ ªÉÆzÀ® ªÀÄ»¼Á ²PÀëQ JA§ 
ºÉUÀÎ½PÉUÉ ¥ÁvÀægÁzÀgÀÄ. 

ªÀÄ»¼ÉAiÀÄgÀ ºÀPÀÄÌUÀ½UÁV ¤gÀAvÀgÀªÁV ZÀ¼ÀÄªÀ½AiÀÄ£ÀÄß ¸ÀAWÀn¹zÀ ¸Á«wæ ¨Á¬Ä ¥ÀÄ¯É 1848gÀ°è ¥ÀÄuÉAiÀÄ £ÁgÁAiÀÄt ¥ÉÃmÉAiÀÄ 
©AzÉÃªÁ¥ÀzÀ°è ¥Àw eÉÆåÃw¨ÁgÉÆA¢UÉ PÉÊeÉÆÃr¹ PÉ¼ÀªÀUÀðUÀ¼ÀÄ, C À̧àø±ÀågÀÄ ºÁUÀÆ ªÀÄ»¼ÉAiÀÄjUÁVAiÉÄÃ ¥ÀævÉåÃPÀ ±Á É̄AiÀÄ£ÀÄß 
vÉgÉzÀgÀÄ. F PÉ¼ÀªÀUÀðzÀ ±Á¯ÉAiÀÄ°è ²PÀëPÀgÁV PÉ® À̧ ªÀiÁqÀ®Ä AiÀiÁgÀÆ ªÀÄÄAzÉ ¨ÁgÀ¢zÁÝUÀ ¸Á«wæ¨Á¬Ä ¥ÀÄ¯É CªÀgÉÃ ²PÀëQAiÀiÁV 
PÉ® À̧ ¤ªÀð» À̧ÄwÛzÀÝgÀÄ. ºÉtÄÚªÀÄPÀÌ½gÀÄªÀ ªÀÄ£ÉªÀÄ£ÉUÉ vÉgÀ½ ªÀÄ£ÀªÉÇ°¹ ±Á É̄UÉ vÀAzÀÄ PÀÆj À̧ÄwÛzÀÝ ¸Á«wæ¨Á¬Ä £ÀÆgÁgÀÄ ºÉtÄÚªÀÄPÀÌ¼À 
¨Á½£À ¢Ã¥À ºÉÆwÛ¹zÀgÀÄ. 

§qÀªÀÄPÀÌ½UÉ ¥ÁoÀ PÀ° À̧®Ä ºÉÆÃUÀÄwÛzÀÝgÉ zÁjAiÀÄÄzÀÝPÀÆÌ ªÉÄÃ¯ÁÓwAiÀÄ ªÀÄ£ÉAiÀÄªÀgÀÄ CAUÀ¼ÀzÀ°è ¤AvÀÄ CªÁZÀå ±À§ÝUÀ½AzÀ 
¤A¢ À̧ÄwÛzÀÝgÀÄ. CªÀgÀÄ gÀ¸ÉÛAiÀÄ°è £ÀqÉzÀÄ ºÉÆÃUÀÄwÛzÀÝgÉ ªÉÄÊªÉÄÃ¯É À̧UÀtÂ JgÉZÀÄwÛzÀÝgÀÄ. PÀ®ÄèUÀ½AzÀ ºÉÆqÉAiÀÄÄwÛzÀÄÝzÀÆ GAlÄ. ¤vÀå 
£ÀgÀPÀAiÀiÁvÀ£É. EªÁªÀÅzÀPÀÆÌ zsÀÈwUÉqÀzÉ ¸Á«wæ¨Á¬Ä vÀªÀÄä ¥ÁrUÉ vÁªÀÅ ±Á É̄UÉ vÉgÀ¼ÀÄwÛzÀÝgÀÄ. ²PÀët ªÀAavÀ PÉ¼À À̧ªÀÄÄzÁAiÀÄzÀPÉÌ 
CPÀëgÀ¢ÃPÉë ¤ÃqÀÄªÀÅzÀ£ÀÄß ©qÀ°®è. 

1851gÀ°è ¥ÀÄuÉAiÀÄ gÀ¸ÁÛ¥ÉÃmÉAiÀÄ°è ºÉtÄÚªÀÄPÀÌ½UÁVAiÉÄÃ ªÀÄvÉÆÛAzÀÄ «±ÉÃµÀ ±Á É̄. 1851-52gÀ°è J¯Áè ªÀUÀðzÀªÀjUÁV MAzÀÄ ±Á É̄ 
vÉgÉzÀgÀÄ. ºÀjd£ÀzÀªÀjUÁVAiÉÄÃ MAzÀÄ ±Á¯ÉAiÀÄ£ÀÄß vÉgÉzÀÄ eÁwªÀåªÀ Ȩ́Ü, °AUÀvÁgÀvÀªÀÄåzÀ vÀªÀÄä C¹ÛvÀéªÀ£ÉßÃ PÀ¼ÉzÀÄPÉÆArzÀÝ ±ÀÆzÀæ 
eÁwUÀ½UÉ ¸Áé©üªÀiÁ£ÀzÀ ¥ÁoÀªÀ£ÀÄß ºÉÃ½PÉÆlÖgÀÄ. »ÃUÉ À̧ÄªÀiÁgÀÄ 18 ±Á¯ÉUÀ¼À£ÀÄß vÉgÉzÀÄ CPÀëgÀ PÁæAwAiÀÄ£ÉßÃ ªÀiÁrzÀgÀÄ. 1876-77gÀ 
ªÉÃ¼ÉUÁUÀ¯ÉÃ LªÀvÀÛPÀÆÌ ºÉZÀÄÑ ºÁ Ȩ́Ö¯ïUÀ¼À£ÀÄß £ÀqÉ¸ÀÄwÛzÀÝgÀÄ. 

 

À̧évÀB PÀªÀAiÀÄwæAiÀiÁVzÀÝ ¸Á«wæ ¨Á¬Ä ¥ÀÄ¯ÉAiÀÄªÀgÀ C£ÀÄ s̈ÁªÀzÀ PÀ«vÉAiÉÆAzÀÄ »ÃUÉ EzÉ 

“¤Ã£ÀÄ £ÀAUÉÆAzÀÄ gÉÆnÖ PÉÆmÉæ 

MAzÀÄ ¢£ÀzÀ ºÀ¹ªÀ£ÀÄß wÃj À̧ÝAUÉ 

gÉÆnÖ UÀ½¸ÉÆÃzÀÄ ºÉAUÉÃAvÀ PÀ°¹zÉæ 

UÀ½¸ÉÆÃ CªÀPÁ±À QvÀÌ¼ÉÆîÃ vÀAPÀ 

G¼ÉÆÃ £É® ªÀiÁgÉÆÃ vÀAPÀ 

£À£Àß ºÀ¹ªÀ£Àß wÃ¹ðzÀAUÉ 

CzÉÃ ¤Ã£ÉÃ£ÁzÀÆæ «zÉå PÀ°ì 

MUÀÎmÁÖV ºÉÆÃgÁqÉÆÃzÀÄ PÀ°ìzÁå? 

K£ÉâÃPÁzÀÆæ DVè, AiÀiÁªÀ PÀµÀÖ£ÁzÀÆæ §gÀ° 

J¯Áè MlÄÖ Ȩ́Ãj 

£ÀªÀiï zÁj £ÁªÀÅ ºÀÄqÀÄPÉÆÃzÀ ºÉÃ½PÉÆlÖAUÉ 

PÀ£ÀßqÀPÉÌ: qÁ.ºÉZï.J¸ï.C£ÀÄ¥ÀªÀiÁ 



 

 

²PÀët PÉëÃvÀæ ªÀiÁvÀæªÀ®è, ¸Á«wæ¨Á¬Ä «zsÀªÁ «ªÁºÀ, CAvÀeÁðwAiÀÄ «ªÁºÀ, C À̧àø±ÀåvÉ ¤ªÁgÀuÉAiÉÄÃ ªÉÆzÀ¯ÁzÀ ¸ÁªÀiÁfPÀ PÉ® À̧UÀ¼À°è 
UÀAqÀ£ÉÆA¢UÉ ºÉUÀ¯ÉuÉAiÀiÁV vÉÆqÀVPÉÆArzÀÝgÀÄ. ªÀgÀzÀQëuÉ ¦qÀÄUÀÄ vÀqÉAiÀÄ®Ä ¸ÀgÀ¼À «ªÁºÀ K¥Àðr À̧ÄwÛzÀÝgÀÄ. D PÁ®zÀ°è M®èzÀ 
UÀ¨sÀð ªÀÄvÀÄÛ CvÁåZÁgÀ¢AzÀ UÀ©üðtÂAiÀiÁzÀªÀjUÉ D ¨Á®ºÀvÁå ¥Àæw§AzsÀPÀ UÀÈºÀUÀ¼À°è ºÉgÉUÉ ªÀiÁr À̧¯ÁUÀÄwÛvÀÄÛ. CAxÀªÀjUÁV F 
zÀA¥Àw ºÉgÉUÉ ªÀÄ£ÉAiÀÄ£ÀÆß DgÀA©ü¹zÀgÀÄ. «ªÁºÀ ¨Á»vÀ ªÀÄPÀÌ½UÉ ‘²±ÀÄ PÉÃAzÀæ’ PËëjPÀgÀ£ÀÄß À̧AWÀn¹ «zsÀªÉAiÀÄgÀ PÉÃ±À 
ªÀÄÄAqÀ£ÉAiÀÄ£ÀÄß «gÉÆÃ¢ü¹zÀgÀÄ. «gÉÆÃzsÀªÀ£ÀÄß ¯ÉQÌ À̧zÉÃ «zsÀªÉAiÀÄgÀ ªÀÄgÀÄªÀÄzÀÄªÉ ªÀiÁr¹ CªÀgÀ ¨Á¼À£ÀÄß ¨É¼ÀVzÀgÀÄ. 1863gÀ°è C£ÁxÀ 
«zsÀªÉAiÀÄgÀ ¸ÀÄgÀQëvÀ ºÉjUÉUÁV ‘UÀÄ¥ÀÛ ¥Àæ À̧Æw UÀÈºÀUÀ¼À£ÀÆß; ¸ÁÜ¦¹zÀgÀÄ. UÀAqÀ wÃjPÉÆAqÁUÀ vÁªÉÃ CªÀgÀ zÉÃºÀPÉÌ CVß À̧à±Àð 
ªÀiÁrzÀgÀÄ.  

ºÀ®ªÀÅ C£ÁxÁ±ÀæªÀÄUÀ¼À£ÀÄß ¸ÁÜ¦¹zÀ ¥ÀÄ¯É zÀA¥Àw C¥Àà, CªÀÄäA¢gÀ£ÀÄß PÀ¼ÉzÀÄPÉÆAqÀ £ÀÆgÁgÀÄ C£ÁxÀªÀÄPÀÌ½UÉ vÁªÉÃ C¥Àà 
CªÀÄäA¢gÁzÀgÀÄ. vÀªÀÄUÉ ªÀÄPÀÌ¼ÁzÀgÉ F ªÀÄPÀÌ¼À ªÉÄÃ É̄ ¦æÃw PÀrªÉÄAiÀiÁV©qÀÄvÀÛzÉ K£ÉÆÃ JAzÀÄ s̈Á«¹ ¥ÀÄ¯É zÀA¥Àw ‘ À̧éAvÀ ªÀÄP ÀÌ¼ÀÄ 
É̈ÃqÀ’ JA§ PÀoÉÆÃgÀ ¤zsÁðgÀ vÀ¼ÉzÀgÀÄ. M§â «zsÀªÉAiÀÄ ªÀÄUÀ£À£ÀÄß zÀvÀÄÛ ¥Àq ÉzÀÄ ¸ÁQzÀgÀÄ. 

¥ÉèÃUï gÉÆÃUÀ ¸Á«gÁgÀÄ fÃªÀUÀ¼À£ÀÄß £ÀÄAUÀÄvÀÛ £ÀqÉzÀ PÁ®zÀ°è ¸Á«wæ ¨Á¬Ä À̧évÀB vÁªÉÃ ±ÀÄ±ÀÆæ±ÉUÉ ¤AvÀgÀÄ. UÀAf PÉÃAzÀæ vÉgÉzÀÄ 
¥Àæw ¢£À 2 ¸Á«gÀ ªÀÄPÀÌ½UÉ Gt§r À̧ÄwÛzÀÝgÀÄ. PÁëªÀÄzÀ ¸ÀAzsÀ¨sÀðzÀ°è §qÀvÀ£À, ºÀ¹ªÀÅ, ¤gÀÄzÉÆåÃUÀ¢AzÀ  ºÉtÄÚªÀÄPÀÌ¼ÀÄ zÉÃºÀ 
ªÀiÁjPÉÆ¼ÀÄîªÀÅzÀ£ÀÄß vÀ¦à¹ WÀ£ÀvÉ¬ÄAzÀ §zÀÄPÀÄªÀ zÁj ºÀÄqÀÄQPÉÆlÖgÀÄ. ¸ÁAPÁæ«ÄPÀ ¥ÉèÃUï PÉÆ£ÉUÉ EªÀgÀ£ÀÆß §° vÉUÉzÀÄPÉÆArvÀÄ. 
vÀªÀÄä 66£ÉÃ ªÀAiÀÄ¹ì£À°è, 10 ªÀiÁZïð 1897gÀ°è d£À¸ÉÃªÉAiÀÄ°èAiÉÄÃ PÉÆ£ÉAiÀÄ G¹gÉ¼ÉzÀgÀÄ ¸Á«wæ ¨Á¬Ä. 

EA¢UÀÆ ºÉtÄÚªÀÄPÀÌ½UÉ ªÀÄÄPÀÛ ¸ÁévÀAvÀæöå«®è, PÀbÉÃjUÀ¼À°è, gÀ¸ÉÛUÀ¼À°è ¹ÛçÃ ±ÉÆÃµÀ£É vÁAqÀªÁqÀÄwÛgÀÄªÀAvÀºÀ F À̧AzsÀ s̈ÀðzÀ°è ¸Á«wæ 
¨Á¬Ä ¥ÀÄ¯É E°è ¹ÛçÃªÁzÀzÀ fÃªÀ Ȩ́¯ÉAiÀiÁUÀ¨ÉÃQzÉ. EAxÀzÉÆAzÀÄ ¢üÃªÀÄAvÀ EwºÁ À̧ªÀÅ¼Àî ªÀÄ»¼ÉAiÀÄ §UÉÎ £ÀªÀÄä ¥ÀoÀå¥ÀÄ¸ÀÛPÀUÀ¼ÀÆ ºÉaÑ£À 
«ªÀgÀ ¤ÃqÀÄªÀÅ¢®è. zÉÃ±ÀzÀ ¥ÀæªÀÄÄRgÀ°è ªÉÆzÀ® ¸Á°£À UËgÀªÀPÉÌ ¥ÁvÀægÁUÀ¨ÉÃQzÀÝ ¸Á«wæ¨Á¬Ä ¥ÀÄ¯É, D CªÀPÁ±À¢AzÀ®Æ 
ºÉÆgÀVj À̧®ànÖzÁÝgÉ. gÁµÀÖç ¤ªÀiÁðtzÀ°è ¤uÁðAiÀÄPÀ ¥ÁvÀæ ªÀ»¹zÀ EAxÀ CzÉµÉÆÖÃ ZÉÃvÀ£ÀUÀ½UÉ EwºÁ À̧PÁgÀgÀÄ J À̧VgÀÄªÀ C£ÁåAiÀÄ 
ªÀÄÄA¢£À ¢£ÀUÀ¼À¯ÁèzÀgÀÆ À̧jzÀÆUÀ É̈ÃQzÉ. 

Childhood-The age of Innocence -Athira 

 

Childhood is the age of innocence. Every time we remember it, there would not be any person who 

wishes not to go back to the childhood days. It was those days when we were allowed to make 

mistakes and correct it for the betterment. It was those days when we were actually curious about 

the things we learnt new. Childhood, the world is nostalgic.  

Every Thursday I observe grade 2 activities. This report contains my observations and reflections 

from last Thursday as well as today. Last week children were learning maths – addition. Teacher 

taught them addition. Children were able to count using their fingers and find the answers for their 

simple sums. Simple – this term is relative. Because when I was of that age, it was difficult for me as 

well until I understood it well, practiced and applied it in my daily life. 

The strategy adapted by Navarathna teacher was simple- larger number in mind, smaller in fingers. 

For example, if someone is supposed to add 12 and 5, 12 is kept in mind, they open their hand and 

start counting 5 fingers from 13, 14, 15, 16, and 17. It was interesting. This was the same way I learnt 

addition as well. May be everyone. Later other teaching aids included ice cream sticks, small 

coloured wooden planks or pieces etc. 

Navarathna and Mala are the two teachers who handle grade 2 in the school. They almost teach all 

subjects for them. Mostly English, science and social are handled by Mala teacher and social and 



 

 

maths by Navarathna teacher. They move in a very friendly manner around class hours which makes 

handling of class a lot smoother. The teachers are very welcoming to me as well. 

After number they went to season and clothes. Children were actually able to relate their clothes to 

the environment teachers were telling. After that, every child was made to sit down along with peers 

in a circle. A magazine was given to each of them. A pair of scissors were given to each child and 

asked to cut their favourite image from the magazine.  

The children were ready with their images. They kept back the scissors in the box and magazines in 

the shelf. Teacher asked them to categorise them as nouns. A child who cut cur would say it is an 

object. Similarly, a dog as an animal. After every child did this exercise, they were showed a brown 

chart where they were supposed to stick it in different category. 

Later that day, when I went in, maths class was going on. Navarathna teacher was engaging the 

class. Children were doing subtraction. Now that they know me, I also sort of volunteer in helping 

children with maths there. Today also it was quite educative to reach out to children, being one 

among them. It is a paradise in the packed serious day today life of ours. 

So I helped Monica, Sivaranjani, Kuberan etc with subtraction. Another little miss Oviya brought her 

books for correction, she was pretty good in maths I guess. I mean if even out of text, we ask her to 

do anything she knows with numbers, she was really good. She could catch the concept really well. If 

you ask were there weak children... I would say no. but lazy yes. Navarthna ma’am was really good 

that the children understood the core of basic mathematics.  

There was this curious kid, Rohith. Oviya complained that he was copying from her notebook. I was 

telling him that he didn’t have to do that, but can ask any of us. We are ready to explain it to him as 

many times as he asks. I explained him how to do that and asked him will he ever copy again? He 

didn’t seem to answer. I mean he was actually adamant to not to answer that question.  

I appreciate that he might be having a feeling of uncertainty about future. But in this matter, it is 

about righteousness. So I asked him repeatedly, but no answer. So I told him to think and answer to 

me.  

After maths class, Mala teacher took charge of the class. She was giving dictation on social science. It 

was about water and weather I believe. The first word she said was Snow. SNOW… children wrote 

SNO. For that she made sure that S…No….W is how it is heard to make them understand how sounds 

work in English. I mean it was amazing the way how she was able to connect two subject. When the 

GROUND was given, children were able to come up with a word like ROUND and SOUND which 

rhymes.  



 

 

Then after this, they had an art therapy class with Metilde. As I have mentioned earlier, she deals 

with art therapy. But then she was absent today. She was dealing with emotions. Apparently, Mala 

teacher was on leave after that hour, because she had to attend somebody’s engagement.  

So we had some one and a half an hour in my hand. We , Navarathna teacher and I thought why not 

we screen a movie. Luckily I had a copy of Inside Out in my hand. The movie talks about the 

emotions in children. The movie depicts happiness as yellow or golden glass balls, sad as blue, 

disgust as green, angry as red and fear and naughty as purple ball as well. So the movie showed 

about different emotions children have and how each one of these emotions are interest in our day 

today life. 

I could really see, children getting carried away in certain instances. Their eyes were filled with tears 

sometimes, but really happy and hopeful sometimes. I asked them how they were feeling. Many 

hands told yellow. Some told blue. A girl Arthi told me her cow died two days ago, so she was blue. 

Sivaranjini had another story to tell. She was like I was blue two days ago, then it turned to yellow. I 

asked her how. She told, she was late to school the other day. When teacher asked she told her 

mother is in hospital for labour and her grandmother was looking after her for some days. 

Grandmother neither could tie her hair properly, nor could she dress this girl properly. So she was 

late. She told I was sad as well as afraid. But Navarathna maam didn’t scold her, instead hugged her 

and said it was okay. Situations were understood by the teacher.  

The moment she shared that, Navarathna maam was smiling and her face was filled with joy. Later 

teacher was telling, children are innocent, only real things come out of their heart especially when 

they have to relate something to some other thing in their life. Really childhood is the age of 

innocence. 

±ÁaÃw  - ªÉÊµÀÚ« 
D ¢£ÀªÀÇ £À£ÀUÉ ¨ÉÃqÀªÁzÀ, vÀÄA¨Á ªÀÄPÀÌ½gÀÄªÀ ªÀUÀðªÉÇAzÀPÉÌ £À£Àß£ÀÄß PÀ¼ÀÄ»¸À®Ä AiÀÄ±À¹éAiÀiÁzÀgÀÄ ±Á¯ÉAiÀÄ 

ªÀÄÄRåUÀÄgÀÄUÀ¼ÀÄ. vÀÄA¨Á ªÀÄPÀÌ½zÀÝgÉ ¤¨sÁ¬Ä¸ÀÄªÀÅzÀÄ ºÉÃUÉ JA§ ¥Àæ±ÉßAiÉÆA¢UÉ PÁè¹UÉ ºÉÆÃzÉ. ºÁdgÁw vÉUÉzÀÄPÉÆ¼ÀÄîvÁÛ 
CzÀPÉÌ GvÀÛgÀ AiÉÆÃa¸ÀÄªÀ ºÉÆwÛUÉ ±ÁaÃn JA§ ºÉ¸ÀgÀÄ PÁtÂ¹vÀÄ. MAzÀÄ ¸Áj PÀgÉzÁUÀ PÉÃ¼À°®èªÉÃ£ÉÆÃ JAzÀÄ 
JgÀqÀ£ÉÃ ¨Áj ‘±ÁaÃw’ JAzÀÄ PÀÆVzÉ; J®èjVAvÀ ©ü£ÀßªÁV zÀÆgÀzÀ ªÀÄÆ¯ÉAiÀÄ°è PÀÄ½wÛzÀÝ ±ÁaÃw ‘J¸ï «Ä¸ï’ JAzÀÄ 
GvÀÛj¹zÀ¼ÀÄ. DPÉAiÀÄ ºÉ¸ÀgÀ£ÀÄß ºÉÆgÀvÀÄ¥Àr¹ £À£Àß£ÀÄß ¸É¼ÉzÀzÀÄÝ DPÉAiÀÄ wÃPÀë÷Ú PÀtÄÚUÀ¼ÀÄ. ªÀÄPÀÌ¼À£ÀÄß ¸ÀªÀiÁzsÁ£À¢AzÀ 
¸ÀÄªÀÄä¤j¸À®Ä ¥ÀæAiÀÄwß¸ÀÄvÀÛ É̄Ã EzÁÝUÀ ºÀÄqÀÄUÀ£ÉÆ§â PÉÆÃ®Ä »rzÀÄ, ªÀÄÄAzÉ §AzÀÄ ¤AvÀ; “«Ä¸ï «Ä¸ï.. §rj «Ä¸ï.. 
¨sÉÃµï §rÃj” JAzÀ. £Á£ÀÄ ‘E®è’ JAzÀÄ GvÀÛj¹zÉ. Q¸ÉìAzÀÄ ªÀåAUÀåªÁV £ÀPÀÌ¼ÀÄ ±ÁaÃw. £Á£ÀÄ £ÉÆÃrAiÀÄÆ £ÉÆÃqÀzÀAvÉ 
¸ÀÄªÀÄä£ÁzÉ. 

ªÀÄgÀÄ¢£À DjÃ¥sï£À ºÀÄlÄÖºÀ§â; J®ègÀÆ ±ÀÄ¨sÀ ºÁgÉÊ¹zÀgÀÄ(£À£Àß£ÀÆß ¸ÉÃj). PÉ® ªÀÄPÀÌ¼ÀÄ ºÁ®Ä PÀÄrAiÀÄ®Ä 
ºÉÆÃUÀÄwÛzÀÝAvÉAiÉÄÃ ±ÁaÃw MA¢µÀÄÖ ªÀÄPÀÌ¼À£ÀÄß ¸ÉÃj¹PÉÆAqÀÄ ªÀÄÆ¯ÉAiÀÄ §½ ºÉÆÃV PÀÄ½vÀ¼ÀÄ. £Á£ÀÄ, “K£ï £ÀqÀ¹Ãj...” 
JAzÀÄ PÉÃ¼ÀÄvÁÛ CªÀgÀ §½ ºÉÆÃzÉ. “E¯ÁåPï §gÁPÀvÁÛ¼À EªÀ...” J£ÀÄßªÀAwvÀÄÛ CªÀ¼À £ÉÆÃl. CªÀ¼À §®UÉÊ §Al£ÀAwzÀÝ 



 

 

ªÀA², “DjÃ¥sïUÀ V¥sïÖ ªÀiÁqÀvÉÃªïjÃ..” JAzÀ. PÁUÀzÀzÀ ªÉÄÃ¯É §tÚ-§tÚzÀ ¥É£ïUÀ½AzÀ avÁÛgÀ ªÀiÁr DjÃ¥sï£À PÉÊVvÀÄÛ 
¸ÀA¨sÀæ«Ä¹zÀgÀÄ CªÀgÀÄ. 

MAzÉgÀqÀÄ ¢£ÀUÀ¼ÀÄ PÀ¼ÉzÀªÀÅ. J®è ªÀÄPÀÌ¼ÀÄ £À£Àß£ÀÄß M¦àPÉÆArzÀÝgÀÄ; ±ÁaÃwAiÀÄ£ÀÄß ºÉÆgÀvÀÄ¥Àr¹. PÁè¸ï£À°è £À£Àß 
¸ÁªÀÄxÀåð, ¸ÀºÀ£É ¥ÀjÃQë¸ÀÄªÀ jÃwAiÀÄ°è  ªÀwð¸ÀÄwÛzÀÝ¼ÀÄ CªÀ¼ÀÄ. £À£ÀUÀAvÀÆ CzÀPÉÌ GvÀÛgÀ ºÀÄqÀPÀ¨ÉÃPÉAzÀÄ ¥ÀzÉÃ ¥ÀzÉÃ 
C¤ß¸ÀÄwÛvÀÄÛ; £À£ÉßqÉUÉ CªÀ½UÉ EµÉÆÖAzÀÄ zÉéÃµÀ, C¸ÀºÀ£É KPÉ? JA§ ¥Àæ±ÉßUÀ¼À eÁqÀÄ»rzÀÄ ºÉÆgÀmÁUÀ, E£ÉÆßAzÀÄ ¥Àæ±Éß 
JzÀÄgÁ¬ÄvÀÄ. CzÀÄ “CªÀ¼ÀÄ £À£Àß£ÀÄß ¥ÀjÃQë¸ÀÄwÛzÁÝ¼ÉÆÃ; £Á£ÀÄ £À£Àß£ÀÄß ¥ÀjÃQë¹PÉÆ¼ÀÄîwÛzÉÝÃ£ÉÆÃ..” 

¸ÀºÀªÀÄvÀ«®èzÉ PÉ® «ZÁgÀ, ªÀåQÛUÀ¼À §UÉUÉ wgÀ¸ÁÌgÀzÀ UÉÆÃqÉUÀ¼À£ÀÄß KPÉ PÀnÖPÉÆ¼ÀÄîvÉÛÃ£ÉÆÃ £Á£ÀÄ; wgÀ¸ÁÌgÀzÀ UÉÆÃqÉAiÀÄ°è 
gÁf-¸ÀAzsÁ£ÀUÀ¼À ¨ÁV®Ä, QlQ vÉgÉzÀÄPÉÆ¼Àî¨ÉÃPÀ®èªÉÃ? JAzÀÄ £À£ÀßµÀÖPÉÌ £Á£ÉÃ CAzÀÄPÉÆ¼ÀÄîwÛzÁÝUÀ, MAzÀÄ jÃwAiÀÄ°è 
PÁtÂ¹zÀÄÝ £À£Àß ªÀÄ£ÀzÀ ªÀÄÆ¯ÉAiÉÆAzÀgÀ°è C«vÀÄ PÀÄ½wzÀÝ D ±ÁaÃw. 

 

£Á£ÀÄ eÁvÉæUÉ ºÉÆÃUÀ§¯Éè..?    -ªÀÄAdÄ¼À UÉÆÃ£Á¼À 
£Á£ÀÄ eÁvÀæUÉ ºÉÆÃUÀÄvÉÛÃ£É 
CªÀ£ÀÄ §gÀÄvÁÛ£É vÀ¦à À̧®è 
CªÀ£ÀÄ ªÀÄgÉwgÀ§ºÀÄzÀÄ DzÀgÀÆ D 
eÁvÉæAiÀÄ£ÀÄß 
ªÀÄgÉwgÀ°QÌ®è. 
ºÁUÉAiÉÄÃ ¥Àæw ªÀµÀð 
eÁvÉæUÉ §gÀÄªÀÅzÀ vÀ¦à À̧ÄªÀÅ¢®è  
DzÀgÉ F eÁvÉæ. 
£Á£ÀÆ CµÉÖ CªÀ£ÀÄ §gÀÄªÀ ¤jÃPÉëAiÀÄ 
ºÉÆvÀÄÛ F eÁvÉæUÉ ºÉÆÃUÀ¨ÉÃPÉA¢gÀÄªÉ. 
E£ÉßÃ£ÀÄ eÁvÉæAiÀÄ PÁ® À̧¤ß»vÀªÁVzÉ 
PÀ£À À̧Ä vÀÄA©zÀ 
PÀAUÀ¼ÀÄ ¤zÉÝ ªÀiÁqÀ®Ä ©qÀzÀÄ 
ºÀ¹zÀ MqÀ°UÉ £ÁaPÉAiÀÄÄ ¨ÁgÀzÀÄ. 
CAzÀÄ D eÁvÉæAiÀÄ 
©Ã¢UÀ¼É¯Áè vÀ½gÀÄ vÉÆÃgÀtUÀ½AzÀ 
¹AUÀj¹zÀÝgÀÄ 
CzÉÃ ©Ã¢AiÀÄ°è §gÀÄªÀ CªÀ£ÀÄ ©¢UÉ 
ZÀAzÀæ£ÀAvÉ 
É̈¼À¢AUÀ¼ÀÄ ¸ÀÄj À̧ÄªÀ £ÀUÀÄ ºÉÆvÀÄÛ 

¤AwzÀÝ. 
DzÀgÉ F eÁvÉæ..? 
£Á£ÀÄ ºÉÆÃUÀ§ºÀÄzÉÃ£ÉÆÃ..! 
CªÀ£ÀÄ..? 

E®è §gÀÄvÁÛ£É, 
§AzÀgÉ D eÁvÉæAiÀÄAvÉ PÉÊ »rzÀÄ vÉÃgÀÄ 
J¼ÉAiÀÄÄvÁÛ£ÉAiÉÄÃ? 
E®è, £Á£ÀÄ eÁvÉæUÉ ºÉÆÃUÀÄªÀÅ¢®.è 
DzÀgÀÆ CªÀ£À ªÀÄ¢gÉ vÀÄA©zÀ PÀAUÀ¼À 
£ÉÆÃl ©Ã¼À ©gÀÄ¸ÁUÀÄvÀÛzÉ 
£À£ÉßzÉUÉ ¤gÁ Ȩ́AiÀÄ ªÀÄjÃaPÉ ©Ã¼ÀÄvÀÛzÉ. 
AiÀiÁPÉÆÃ £À£ÁßvÀä vÀÈ¥ÀÛ«®è 
§¼ÉUÀ½®èzÀ PÉÊ §t §t J£ÀÄßwÛªÉ 
SÁ° PÉÊUÀ¼À Mt zÀ¤ eÁvÉæAiÀÄ vÀÄA¨Á 
ºÀÄqÀÄPÁqÀÄwªÉ CªÀ£À ªÀÄÄlÖ®Ä..! 
ªÀÄÄlÖ§ºÀÄzÉÃ£ÉÆÃ..? 
EµÀÖPÀÆÌ £Á£ÀÄ CªÀ£À£ÀÄß ¦æÃw À̧ÄªÀÅ¢®è 
UÉÆwÛ®è..? 
¦æÃw À̧§ºÀÄzÉÃ£ÉÆÃ..! 
avÀÛ ©vÀÄÛªÀ ªÉÆzÀ¯ÉÃ ªÀiÁAiÀÄªÁzÀªÀÅ 
M®«£À UÀ½UÉUÀ¼ÀÄ 
PÀët ªÀÄÄVAiÀÄzÀ ªÉÆzÀ¯ÉÃ WÀn¹zÀ 
C£ÀÄ s̈ÀªÀUÀ¼ÀÄ 
fÃªÀ »AqÀÄwªÉ £É£À¥ÀÄUÀ¼ÀÄ. 
F eÁvÉæUÉ §gÀ¨ÁgÀ¢vÉÛÃ£ÉÆ..? 
E®è CªÀ£À PÀÄjvÁV 
§gÉAiÀÄ¨ÁgÀ¢vÉÛÃ£ÉÆ..? 

 
(zÁªÀÇzï fAUï É̈æÃPïÖ ¨ÉÆÃ¢¯Éð£ÀAvÉ PÁqÀÄªÀ PÀ« ¥Á É̈Æè £ÉgÉÆÃqÁ CªÀ£À£ÀÄß N¢zÁUÀ §gÉzÀ ¥ÀzÀå) 
  



 

 

Love with First MODEL – Vijayashree  
 

The sun right at the top of my head, I was drained 

with the heavy camera in my palms. Sometimes the 

camera hanging down my shoulders I was dropping 

to the ground.  

The only solace after a long walk, was a shade spot 

under a tree (the above tree in the picture). I only 

recollect my eyelids sticking to each other and me 

drowning into a quick nap.  Few minutes later, I 

open my eyes and my vision was clouded with only 

the leaves & the branches of the tree. A serene 

smile on my lips and I began rubbing my eyes, 

realizing that I had slipped into a nap. While rubbing 

my eyes fragilely, my eyes caught two parakeets 

camouflaged in the above green sea. I woke up 

creating such a jerk, that I scared one of the 

parakeet, and poor guy, it had to just fly.  

I sunk into a dilemma! Firstly, by then I had realized birds move in a jiff. So, the shutter of 

the camera and my eyes had to work at the same speed. If I miss a shot, it is gone forever, 

and there is never a comeback. And that’s the reason, my body was tuned to create that 

jerk, with utter selfishness to capture the shot. But, at the same time, by then I had also 

realized that birds are hypersensitive to even dead-slow movements. Even a ball-pin 

movement, is enough to displace the bird’s place. And I had to be careful with my 

movements each & every second. So, as shared, there is never a comeback, the above 

parakeet flew and I knew I missed my shot. 

I observed the other parakeet glued to its branch, and definitely this caught my attention. 

Learning to become a fast learner, I was trying to be sensible to not display any act of foolish 

this time, as I didn’t want to afford losing this ‘Lady’ (My model) as well.  

So, my only job at hand right now, was to stay still, behave like a rock, display my act of 

kindness, as in, I had to gain trust of My Lady, that I am not harmful. Therefore, I had to 

build a rapport by staying calm.  

Mission at Hand – “Five minutes of keen observation, with a single goal ‘to gain the trust of 

my Lady’! 

That five minutes of conversation, between the Lady & myself, began- 

She began talking to me, “Welcome to my palace. You are safe here! Yes, you scared my 

friend, but you are safe here! I am here to watch, what exactly you are up to? As I have seen 

enough of your human endeavors through my life, at least till date! I am here to see what 



 

 

new are you up to? Come on, go ahead, I have all the time to watch you, please entertain 

me!  

Why are you quiet? Are you trying to impress me! Are you a traitor in disguise? I have been 

fooled multiple times by your friends. I do not mind falling into the trap again! It has 

become a habit for us. As the world only belongs to you, and none of us. All my playmates, 

my cousins, my family have lost our home, to make space for your houses. Go ahead! Speak 

up snatchers!  

You are here to capture me! Shoot me! Why wait? I wouldn’t disappoint you by flying away. 
This is my branch, my only leftover place. I am here to entertain you as well, as we are all 
aliens and this planet only belongs to you.  

Go ahead! The pain of ‘homeless’, can never be empathized by you humans. Because, we so 
called Living beings have compromised our place to make space for you.  

Now, you are at my doorstep, my palace, I would never ill-treat my guest. Tell me! How can I 
help you?” 

I, the shameless creature, took my camera out, as rightly said by the Lady, I shot her, 
captured her.  

Introducing you all, ‘My First Model’- 

‘Here she is, the ‘Bold & Beautiful’, the epitome of 
generosity, comrade of all the living beings of the 
planet, ironic beauty of righteousness’. 

 

 

My Lady taught me ‘the art of photography for the 
beginners’ by allowing me to capture her at her 
doorstep.  She taught me the cruel intention of self-
gratifying behavior of humans. She taught me the 
purpose of capturing her in my camera. 

 

 

 

 

 

 

 

 



 

 

£ÉÆÃ JAnæ –gÁWÀªÉÃAzÀæ © vÀ¼ÀPÀ¯ï 
 

£À£Àß ªÀÄ£À zÀlÖ PÁqÁVzÉ, 

¤£Àß PÉÊPÉÆqÀ° G¥ÀPÁgÀªÀiÁqÀ̄ ÁgÀzÀÄ ¤£ÀUÉ 

É̈Ã£ÉAiÀÄ §½îUÀ½°è §°vÀÄ §®ªÁVªÉ 

M¼ÀzÀÄBRzÀ ªÀÄÄ¼ÀÄîUÀ¼ÀÄ wÃgÁ JvÀÛgÀªÁV É̈¼É¢ªÉ 

£À£Àß ªÀÄ£À zÀlÖ PÁqÁVzÉ, 

¤Ã M¼À§gÀÄªÀ AiÀiÁªÀÅzÉÃ zÁj ªÀÄÄPÀÛªÁV®è 

£À£Àß gÉA É̈UÀ¼À£ÀÄß ¤Ã PÀrAiÀÄÄªÀ s̈ÀAiÀÄzÀ°, 

PÀµÀÖ¢AzÀ CqÀV¹lÖ ¨sÁªÀ£ÉUÀ¼À£ÀÄß ¤Ã ºÀÄqÀÄQ©qÀÄªÀ DvÀAPÀzÀ° 

£À£Àß PÁqÀ°è ®vÉ-§½îUÀ¼É®èªÀÇ JuÉzÀÄPÉÆArªÉ 

¨ÁºÀå É̈¼ÀPÀ£ÀßqÀV À̧ÄªÀÀ bÁªÀtÂ ¤«Äð¹ªÉ 

E°èzÁAZÉUÉ ¸ÀÆAiÀÄð À̧ÄqÀÄwgÀ§ºÀÄzÀÄ 

DzÀgÉ bÁªÀtÂAiÀÄrAiÀÄ°, ¤±ÉAiÀÄµÉÖÃ vÀA¥ÀÄ  

ªÀÄÄ¼ÀÄîUÀ¼À ªÀÄ£ÉAiÉÆA¢zÉ E°è 

CzÉµÉÆÖÃ ªÀµÀðUÀ¼À£ÀÄß PÀ¼ÉzÀÄ©nÖzÉÝÃ£É  

EzÉÃ £À£Àß ªÀÄ£É JAzÀÄPÉÆAqÀÄ 

E°è £Á£ÀÄ À̧évÀAvÀæ...! £À¤ßµÀÖzÀAvÉ £Á¤zÉÝÃ£É 

MAnAiÉÄA§ÄªÀÅzÀÄ £À£ÀUÉ PÁqÀ¢gÀÄªÀAvÉ, 

PÁqÀÄ ¢£À ¢£À ¨É¼É¢zÉ, zÀlÖªÁVzÉ 

M¼ÀUÉ §gÀÄªÀ ¤£Àß ºÁ¢ JµÀÄÖ PÀµÀÖªÉÇÃ  

CzÀgÀ ºÀvÀÄÛ¥ÀlÄÖ £À£Àß ºÉÆgÀzÁjAiÀÄÆ 

 

(DAUÀèzÀ°èzÀÝzÀÄÝ)    

 

 

 

 



 

 

“ªÀÄ£É ªÀÄÄAzÉ TO-LET ªÀÄvÀÄÛ ªÀÄ£É M¼ÀUÉ TOILET” ¸Áéw ¸ÀÄ§æºÀätå PÀ®§ÄVð 
 

 

¢£À »AUÉÃ £Á£ÀÄ ªÀÄvÀÄÛ ¸ÀÄzsÁ ªÉÄÃ¼À vÀAiÀiÁj DzÀ ªÉÄÃ¯É eÉÃªÀVðAiÀÄ°è ªÀÄ£É ºÀÄqÉÆÌÃPÉ CAvÀ 
ºÉÆgÀné ªÀiÁgÁAiÉÄæ. JAvÀ CªÀ¸ÉÜ CAvÀ F HjAzÀÄ. MAzÀÄ ªÀÄ£ÉAiÀÄ ºÀÄqÀÄPÁlzÀ°è ¥Àj¹Üw 
UÀA©üÃgÀªÁVvÀÄÛ. “DAn ªÀÄ¤ QgÁAiÀiïPÀÌ CzÁjÃ?”, “CdÓ E¯ï J¯ÁèzÀÆæ SÁ° ªÀÄ¤ CzÁjÃ?”, 

“¤ªÉÄÎ UÉÆwÛgÉÆÃ ºÁAUï J¯ÁègÁ ªÀÄ¤ SÁ° CzÁjÃ?” CAvÀ PÉÃ½ PÉÃ½ ºÉÊgÁuÁUÉÆÃ¢é £ÁªÀÅ. C¦àvÀ¦à AiÀiÁgÁzÀÆæ 
MAzÀÄ £ÀªÀÄÆ£ÉAiÀÄ ªÀÄ£É vÉÆÃjìz Éæ “xÁåAPïì ¸Àgï” CAvÀ C£ÉÆßÃzÀÄ.  EµÀÄÖ PÉlÖ ªÀÄ£É vÉÆÃjìzÉÌ xÁåAPïì ¨ÉÃgÉ PÉÃqÀÄ CAvÀ 
ªÀÄ£À¸ÀÄ UÉÆtUÀÄvÁÛ EgÀÄvÉÛ. E£ÉßÃ£ï ªÀiÁqÉÆÃ¢æÃ ªÀÄ£É K£ï CµÀÄÖ ¸ÀÄ®¨sÀªÁV ¹UÀÄvÁÛ?  

 

CzÀÆ MAxÀgÁ ¸ÁºÀ¸ÀªÀÄAiÀÄªÁUÉÃ EvÀÄÛ. M§Äæ zÉÃªÀæAxÁ DmÉÆÃ ZÁ®PÀ ¹QÌzÀÄæ. J¯Áè PÀqÉ PÀgÉÆÌAqÀÄ ºÉÆÃzÀÄæ. MAzÀÄ 
UÀÆqÀAVØ ºÀvÀæ ºÉÆÃV ¤AwgÉÆÃ MAzÀµÀÄÖ UÀAqÀ̧ ÀgÀ UÀÄA¥ÀvÀæ ªÀÄ¤ CzÁ CAvÀ PÉÃ½¢é. PÀgÉÆÌAqÀÄ ºÉÆgÀlÄæ ¥ÀAiÀÄðl£ÉUÉ.  

MAzÀÄ ¥ÀÄgÁvÀ£À ªÀÄ£É PÀtÂæÃ. ºÉÆgÀVAzÀ £ÉÆÃrzÉæ §ºÀªÀÄ¤ ¸ÀÄ¯ÁÛ£ÀgÀ PÁ®zÀ «±ÁæAw vÉUÉzÀÄPÉÆ¼ÀÄîªÀ ªÀÄ£É xÀgÀ EvÀÄÛ. 
ºÉÆgÀVAzÀ ¥ÀÆgÁ PÀ°èAzÀÄ. £Á£ÀÄ ¸ÀÄzsÁ ªÀÄÄR ªÀÄÄR £ÉÆÃqÉÆÌAré. M¼ÀUÉ ºÉÆÃUÉâÃPÀAzÉæ AiÀiÁªÀÅzÉÆÃ zÀ¨ÁðgÀzÀ 
M¼ÁAUÀtPÉÌ ºÉÆÃUÀ®Ä EgÀÄªÀAxÀ MAzÀÄ zÉÆqÀØ ºÉÆ¹Û®Ä. §®UÁ°lÄÖ M¼À ºÉÆÃ¢é. gÁtÂAiÀÄgÀ£ÀÄß CAvÀB¥ÀÄgÀPÉÌ 
PÀgÉzÉÆAiÀÄå¯Á¬ÄvÀÄ. PÀnÖzÀ §¯ÉAiÀÄ£ÀÄß vÉUÉAiÀÄÄvÁÛ, ªÉÄnÖzÀ zsÀÆ¼À£ÀÄß MzÀgÀÄvÁÛ, ClÖzÀ ªÉÄÃ¯ÁÒªÀtÂ KgÀÄwÛzÀÝAvÉ £À£Àß ªÀÄvÀÄÛ 
¸ÀÄzsÁ¼À ªÀÄÄRzÀ ZÀºÀgÉAiÉÄÃ §zÀ¯ÁVvÀÄÛ. “ É̄Ã, EzÉÃ£ÉÃ PÀªÀÄð PÁAqÀ?” CAvÀ ªÀÄ£À¸À É̄è ªÀiÁvÁqÉÆÌAré. MAzÀ®è JgÀqÀ®è, 
£Á®ÄÌ PÉÆÃuÉUÀ½zÀÄé. ¨ÁV®Ä vÉgÉzÀ®è, MqÉzÀÄ M¼À ºÉÆÃUÀ¨ÉÃPÁAiÀÄÄÛ. ªÉÄÃ¯ÁÒªÀtÂ, ¯ÁªÀtÂ ºÁqÀÄvÁÛ PÉ¼ÀUÉ §A¢ânÖvÀÄÛ. EgÉÆÃ 
ªÀÄÆgÀÄ PÉÆÃuÉUÀ¼À°è, MAzÀAvÀÆ ¨É¼ÀQ£À ªÀÄÄRªÉÃ £ÉÆÃqÀzÀAwvÀÄÛ. ¨sÀAiÀiÁ£ÀPÀ ZÀ®£ÀavÀæzÀ ¨sÀÆvÀ §AUÀ É̄AiÀÄAvÉ PÀAqÀ D 
ªÀÄ£É¬ÄAzÀ ºÉÆgÀ §gÀÄªÀªÀgÉUÀÆ £À«Ää§âgÀ G¹gÀ ±À§Þ PÉÃ¼ÀÄvÀÛ É̄Ã EgÀ°®è. CAvÀÆ EAvÀÆ C°èAzÀ ºÉÆgÀ©zÀÝzÁÝ¬ÄvÀÄ. 
¸ÁPÀÄ ¸ÁPÀ¥Áà F ªÀÄ£É ºÀÄqÀÄPÀÄªÀ UÉÆÃdÄ CAvÀ¤¹vÀÄÛ.  

ªÀÄ£É ºÀÄqÀÄPÀÄªÀ ¥ÀæQæAiÉÄAiÀÄ°è £ÀªÀÄäzÉÆAzÀÄ WÉÆÃµÀuÉ¬ÄvÀÄÛ. “ªÀÄ£É ªÀÄÄAzÉ TO-LET ªÀÄvÀÄÛ ªÀÄ£É M¼ÀUÉ TOILET”. EzÀÄ 
£ÀªÀÄä zsÉåÃAiÀÄªÁVvÀÄÛ. DzÉæ £ÀªÀiï F D¸É £ÉgÀªÉÃgÉèÃ E®è PÀtÂæÃ. ªÀÄ£É ¹QÌzÉæ ±ËZÁ®AiÀÄ E®è, ±ËZÁ®AiÀÄ EgÉÆÃ ªÀÄ£É£À 
CªÀÅæ ¨ÁrUÉUÉ PÉÆqÀ®è. DzÀÆæ £ÁªÀÅ JzÉUÀÄA¢®è. ¢lÖ ªÀÄ£À¹¤AzÀ ElÖ ºÉeÉÓ »A¢qÀzÉÃ ªÀÄÄ£ÀÄßVÎzÉÝÃªÉ. ¤ÃªÀÇ PÀÆqÁ 
DzÀµÀÆÖ ¨ÉÃUÀ £ÀªÀÄUÉÆAzÀÄ ±ÁZÁ®AiÀÄ EgÀÄªÀ ªÀÄ£ÉAiÀÄ ¨sÁUÀå PÀgÀÄtÂ¸À° CAvÀ ¨ÉÃqÉÆÌ½.  

MA 



 

 

aUÀÄjzÉ PÀ£À¸ÀÄ... ºÀjÃ±À J¸ï.r 
 

w½AiÀiÁVzÉ ªÀÄ£ÀÄ¸ÀÄ 

ºÀ¼ÉAiÀÄ £É£À¥ÀÄUÀ¼ÀÄ ªÀiÁ¹ 

ªÀÄvÀÛzÉÃ £É£À¥ÀÄUÀ¼À £É£É vÀAzÀÄ  

PÀ£À¸ÀÄ D¸ÉUÀ½UÉ ¨ÉÃ° PÀlÖ¨ÉÃqÀ 

 

£ÀªÀ ¸ÀAªÀvÀìgÀPÉ eÁgÀÄwºÀ £ÁªÀÅ 

K£ÉÃ£ÉÆÃ §AiÀÄPÉ,ºÀÄªÀÄä¸ÀÄì,¸ÁzsÀ£É ºÉÆvÀÄÛ 

¥ÀAiÀÄtÂ¸ÀÄªÀ; £ÁªÀÅ KgÀ§¯Éè JvÀÛgÀPÉÌ 

aUÀÄjzÀ D¸ÉAiÉÆA¢UÉ... 

 

ºÉÆ¸ÀvÉÆAzÀÄ PÀ£À¸ÀÄ,ºÉÆ¸ÀvÉÆAzÀÄ fÃªÀ£À 

ºÀgÀ¹zÀ fÃªÀ PÁ¬ÄwÛzÉ dUÀvÀÄÛ 

aUÀÄjzÀ PÀ£À¸ÀÄ ªÀÄgÉwzÉ ºÀ¼ÀvÀÄ 

fÃªÀ£À vÀÄA¨Á aPÀÌzÀÄ ¨Á¼ÉÆÃt É̈gÉvÀÄ 

 

zÉéÃµÁ¸ÀÆAiÉÄ ªÀÄgÉvÀÄ ¨ÉlÖzÀµÀÄÖ §AiÀÄPÉ vÀÄA© 

¸ÁzsÀ£ÉAiÀÄ zÁjAiÀÄ° ¸ÁUÉÆÃt £ÁªÀÅ 

£Á£ÀÄ-D£ÀÄ, £Á£ÀÄ £À£ÀßzÉA§ ¸ÁéxÀð ªÀÄgÉvÀÄ 

¸ÁzsÀ£ÉAiÀÄ PÀqÉUÉ ¸ÁUÉÆÃt... 

 

 

 

 

 



 

 

Reminiscences of my Fellowship   -Rajesh S Mahantmath 

 was selected as a Fellow under our Azim Premji Foundation Fellowship Program 2014-

16. Prior to applying for the Program I had worked as a school teacher and a Lecturer for 

more than nine years in different institutions. As a student and later as a teacher I had 

read about different scientists and research scholars being awarded Fellowships. But, I was 

not quite sure what a Fellowship Program is actually like. I had imagined it to be a very 

serious and rigorous academic program. I looked up to the meaning of the term ‘Fellowship’ 

in the dictionary. Some of the meanings were ‘friendship’, ‘companionship’ and 

‘partnership’. I wondered what the Program would indeed be like.  

During our induction program we were given an in depth introduction about the vision and 

mission of the Foundation and the work being done by it in different locations across India. 

The Program took me to places and introduced me to wonderful people I had never ever 

imagined of before. I was fortunate to have Udaya Bekal as my mentor and Rachana, Vikas 

and Syed as my co-fellows. I enjoy a great rapport with all of them and we enjoy a lot when 

we meet each other during official meetings.    

Having worked in private organizations for a long time I had developed certain prejudices 

about people in government sector especially educational institutions. At many places and 

on many occasions I found my prejudices seemed to be true. At many more other places 

and occasions I found examples contradicting my prejudices. I met teachers and 

functionaries doing really good work. People like Ravindra Guttedar, HM of GLPS Devikal 

Tanda in Kalagi, Kalaburgi, B S Kalagi, Science teacher at HPS Gonal, Basavana Bagewadi, 

Mallappa and Yousuf, Science teachers I met at Hallikheda B, Bidar, Mr. Sindoor, Principal, 

DIET Vijayapur and many others. I realized that there are a lot of people working in our 

public education system who go out of their way to put in efforts to improve our education 

system. I am happy to say that even today I come across such people who give us hope that 

we will see a better education system for our children. 

I feel privileged to have been selected for the Fellowship Program. It has given me an 

opportunity to work with illustrious colleagues. I am grateful to all my mentors – Thara, 

Umashanker Periodi, Rudresh, Udaya … for their continuous guidance and support. I have 

acquired many good friends in this journey. During my stint as a Fellow I had to experience 

some devastating setbacks in my life on the personal front. I am indebted to all my friends 

and elders in the Foundation for boosting my morale, supporting me, helping me and giving 

me valuable guidance to cope up with those situations. Without their constant support and 

encouragement I may not have been able to complete the Fellowship.  

In fact, personally I always wished if I could remain a Fellow for a longer time. It offers us an 

opportunity to understand our education system, to understand people, to understand their 

problems and challenges and to introspect ourselves. I feel the Fellowship Program is a 

wonderful crucible to prepare new members to contribute effectively in their chosen roles. I 

will always cherish my memories of the Fellowship Program. 
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Art By: Gargi  (All four) 

 

If you feel that I am just an abstract designed by xylem and parenchyma...so am I; 

If you feel that I am just a play of different colours ...So am I; 

If you feel I am the Human constituted by numerous cells .....So am I; 

If you feel I am a soul hidden by mere complexities...So am I;  

And If u feel I am the Paramatma constituted by numerous Atmas ....So am I; 



 

 



 

 



 

 

 

 

 

 



 

 

 

 TEAM FA-TALKIES 

1 Raghavendra.BT raghavendra.bt@azimpremjifoundation.org 9036463505 

2 Santosh D santoshkumar.diksangi@azimpremjifoundation.org   9019679673 

3 Lohitha HN lohitha.n@azimpremjifoundation.org   9008936789 

4 Vijayashree vijayashree.ps@azimpremjifoundation.org  8861893311 

5 Chitra P chithra.p@azimpremjifoundation.org 7899908166 

6 Shivakumar CS shivakumara.cs@azimpremjifoundation.org 9019396224 

7 Manjunatha A.R manjunatha.ar@azimpremjifoundation.org 8123057135 

 
 
Preethi Ponnappa-preethi.ponnappa@azimpremjifoundation.org-9686993822   
Chikkaveeresha S V -chikkaveeresha.v@azimpremjifoundation.org-9538974990 
Avinash D-avinash.d@azimpremjifoundation.org- 9632263626  
Rajani Bhat-rajani.bhat@azimpremjifoundation.org- 9900974124 
Krithi Sathish-krithi.sathish@azimpremjifoundation.org- 9620433625 
Sunil Pawar-sunil.pawar@azimpremjifoundation.org- 9738036785 
Hareesha S D-hareesha.sd@azimpremjifoundation.org- 9945708368 
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